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CONSTRUCT YOUR ¢
PERCEP'I'ION

POSTCARDS ARE NOT SIMPLE PICTURES WITH SHORT
MESSAGES DELIVERED FROM A FRIEND OR RELATIVE
LIVING ABROAD; THEY OFFER AN ENRICHING EXPERIENCE
IN PRODUCTION AND RECEPTION OF MEANINGS.

Every element found on the postcard starting from the image to a simple fold

holds a meaning that directs the viewer after several years in understanding

the objective and purpose behind it. People are active viewers that construct

the world and itis meaning through the system of representation they deploy.

Thus it is important to highlight the relation between production,

2vkat dow the plion and the of ds and how the meanings
G nayg ;f)‘ee(’ 4 changed since its production and how the meanings are
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4'9"&4‘{“”4-'/ ditions and ing tourism. Wh the

purpose behind the image was during the production state,
after its those ings are directed d ding on the text added
and the countries it was sent to. In other words, this circulation enriches the
posteard through producing a new set of social meanings.
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According 1o Mr Sami Toubla at The Sursock Museum in Belrut in Hommage
1o Fouad Debbas,
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Along with the picture it is jmportant 10 note the significance of what is writ
ten by the sender of the posteard on the back of even on the picture. Toubla
(2001) alse stales:
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The circulation and moving of posu;ards nave lead to the existence of
personal comments, affairs and glories. Thus, are posteards only a piece of
cardboard for correspondence circulating?

Postcards were and still under constant change

What will happen after its circulation?

How did the recelver perceive ?

What is the relationship between the text and image?

fre they dependant? independent?

Did the circulation stop there? Who percelved it atterwards?
How did time affect the reception of ihis postcard and how did \his reception
change now after seeing it after all those years?

And how will fulure generations interpret the same exact posteard fim inter-
preting now?

... Each pnstcard is unigue by the dynamic relation one interprets
according 10 his or her understanding and packground
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| Introduction ]

We live in a world in which everything
that we perceive has no fixed meaning
and always subject to constant change
because our world is arranged in a
system where one should analyze the
relationship between the codes and
then construct the meanings based

on his or her social background.
Postcards are not just a simple mean
of communication between friends and
relatives on occasions of a voyage,

it contains a history that attract
collectors and socialigists that tend to
archive and understand the message
and the memories each postcard hold.

According to Toubia (2001), postcards
endure our valuable views of our
country and they witness the passing
of time reproducing history through
the events that the country passed
through, the mandate, population,
traditions, the streets and buildings
that are not present anymore at our
times. Thus, images on postcards tend
to give us a glance of the Lebanese
reality and way of living at that time.
Considering the lebanese history and
all the wars and mendates that existed,
many cultures emerged and lead to
the enrichment of the lebanese society
through heritage, traditions ,cultures
and languages.
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Production of Postcards

During the years between 1915 and the 1930

mostly all postcards had white boarders around

the picture because during this period (World War
One) the white boarder helped in reducing the size

of the image thus reducing the cost on ink. Most

of the pictures on postcards produced at that time
were in black and white or tones of sepia. Also:
&some of these models had a small thin door on the
rear of their camera body that, when lifted, enabled
the photographer to write an identifying caption or
comment on the negative itself with an attached metal
scribei If we look back on Beirut during this period we
come to notice that postcards emerged in the year
1897 in which the pictures were mainly
capturing views of Beirut, Baalbek,
Angar, Shouf and some countries, the
traditions of the mountain villages

and the local costumes that people
used to wear at that time.
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