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LE DERNIER ACTE

This year, the Annual Fine Arts Faculty Exhibition carries a very sad 

tone, with the sudden disappearance of one of our esteemed colleagues, 

Ghassan Ghazal.

Ghassan was a genuine artist and a kindred spirit. His works betrayed 

an acute and provocative vision, that of a person who was not afraid to 

criticize through his work the current state of things, to turn everyday 

objects into ironic statements on the condition of culture, or lack thereof, 

and who often resorted to unconventional means to question the status 

quo. He was, in short, a real artist, neither seeking glory, nor obsessed with 

commercial success. 

His provocative work at the Beirut Art Fair of 2015, parading with a live 

sheep named Faro, raised many eyebrows and caused some consternation 

among the public. For the artist, the ‘lamb’ carried religious connotations 

as an indirect reminder of the special covenant of God with humanity. The 

artist partially sheared and tattooed Faro’s body with a matrix of black 

dots, in a symbolic representation of violence. This was just one of his 

many “performance” acts, destabilizing what others, especially in this part 

of the world, still consider to be the inviolate and sacred domain of art. 

When I heard of his sudden death on a Friday evening, I asked the person 

who communicated this sad message whether it was really true, or 

hopefully another one of his provocative performances. Sadly, this was 

not another one of his acts. Or perhaps, in an ironic and unexpected twist 

of history, it was his “final act”. Ghassan exited the stage, in his typical 

modesty and without much noise or fanfare, leaving us to our problematic 

reality. He disappeared behind the curtain, but his spirit and his artistic 

traces will remain on the stage forever.

Elie Haddad

Dean, School of Architecture & Design



THE LAST MIGRATION

This modest homage does not address the mainly conceptual, critical, and 

metaphorical art of Ghassan Ghazal (1961 – 2016), but rather his thought and 

the recurring, haunting themes underlying it. The personal equation of the 

artist is not overtly manifest in his art but profoundly permeates it. Such an 

approach outshines subjectivity in favor of universality.

Empathy and critical distance, irony and kindness, sensitivity and humor, 

humility and distinction, listening ability and brotherly smile created around 

him a halo of serenity that attracted younger artists who congregated around 

his tall frame perpetually crowned with his distinctive headgear.

Yet, behind the quiet man was hiding a not so quiet one, a man deeply 

concerned that the intrusion of computer technology in the everyday life of 

our post-industrial world might eventually destroy the human and humanistic 

values that make life worth living. He feared that man might soon be reduced 

to an interchangeable clone deprived of inner life or ideals and susceptible to 

manipulation at will.

The prospect terrified him: he was convinced that everyday objects we possess 

and manipulate end up creating our identity in their image, manipulate us 

and possess us. He foresaw the final triumph of rationality and materiality 

over intuition and imagination, and the sacred, symbolic, metaphysical, and 

spiritual dimensions of man.

Ghassan Ghazal saw the emptiness within us amplify as the “trous de mémoire”, 

the memory blanks,  proliferated. Memory was already “suspended”, “bare”, 

“pierced”, “perforated”, “mutilated”, and “sacked”. The proliferation of memory 

lapses would end up swallowing it, erasing personal points of reference 

and dislocating their space of deployment. The image of the “hole” figures 

prominently in his works, either as seemingly decorative circles and rings, or 

as perforations on the body of his sculptures and installations. For him, the 

first “holes” were the impacts of bullets and shells of the Lebanese war which 

forced his family into exile. 
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For Ghassan Ghazal, memory is inseparable from the body, it is an ethical weight 

(“88 Kilos of Memory”) hosted in a fragile body we must carry as a valuable 

luggage, a body that may be wounded, hurt, scarred, maimed, or destroyed  

anytime, anywhere. Loss of memory, in all its dimensions, is the triumph of 

nothingness over life, creativity, and joy. And technology is making memory 

unnecessary, by externalizing it on its machines, irremediably marking the 

end of man, of creativity, of joy, and of art.

The “memory holes” (rings, etc.) ultimately develop a certain relief in his last 

works. To turn the relief into Braille scripture took Ghazal no more than the 

quantum jump of an brilliant intuition: to make the blind viewers and the 

viewers blind, in order to spark their sense of bewilderment and perplexity.

The main cause of “memory holes” in Ghassan Ghazal’s body of work is 

the trauma of war and civil strife, the trauma of separation and forced 

exile of Lebanese citizens uprooted from their political, social and cultural 

environments and thrown into a new environment to which only a few 

would end up adapting. Among them Ghassan himself, for whom the pain 

of emigration and the dilemma of identity and belonging have become so 

haunting that their thematic presence permeates visibly or invisibly most of 

his works.

One of the first instances of this overarching pattern can be traced back to the 

early postmodernist mixed media under the guise of a foot. The foot detached 

from its leg will become a main pattern in several installations of amputated 

feet packed in plastic bags and stored on shelves as forensic evidence, 

sometimes with passport photos of their owners. The foot is also to be found in 

itinerant, migrant installations of used shoes of expatriate Lebanese tourists 

in historical-archaeological sites like Saida, Jbeil, Batroun and the like: memory 

once more and the gnawing theme of identity and belonging.

Even a performance intended to denounce the authorities’ failure to 

provide water to the population becomes a migration from neighborhood to 

neighborhood of the capital, with completely dysfunctional jugs and pitchers. 

Their incongruous shapes do not allow anyone to drink without getting 

drenched, nor can they keep the water from flowing out, a metaphor of a state 

that cannot keep its citizens or prevent them from migrating. Citizens are the 

“Water of Life”, and it is this water that Lebanon loses in abundance.

Ghassan Ghazal’s last performance “Le Toilettage de Faro” (The Grooming of 

Faro) featured a sheep sheared and tattooed with the Fatiha and the Our Father 

prayers in Braille script. Faro was taken to tour the premises of the Beirut 

Art Fair amid the hustle and bustle and the perplexed looks of the visitors. 

The peaceful animal, transplanted from its original natural environment in 

a strange artificial environment, was completely disoriented and perhaps 

traumatized. Once again, the pangs and pain of migration arise unexpectedly.  

With its tattoos, Faro is a symbol of the ambivalent relationships of the sacred 

and the profane, life and death, clear-sightedness and blindness, identity 

and belonging that haunted Ghassan until the last moment. Faro is Ghassan 

himself, who does not know to which god to turn to in order to cure his injury 

of sacrificial victim of a continuing conflict. His failure to symbolically remedy 

the Lebanese intestine split made him pessimistic, as shown by his seemingly 

weighty cubic blocks adorned with religious inscriptions in Braille scripture 

which are really just disguised holes. Not being accessible to the vast majority, 

they are as if they were not, thus confirming the victory of gravity over grace 

and of death, the last migration, over life.

Joseph Tarrab
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As an artist inspired primarily by the experience of lived history, I investigated at first the symbols 
of political violence in Lebanon through quotidian symbols embodied in ordinary objects.

These found objects, inscribed with traces or memories of certain events, become markers of certain 
objective conditions fluctuating between history and psychology.

My interest in the objects of war stems not necessarily from the need to represent violence or 
trauma, but to expand the consciousness of perception associated with everyday life and its 
different manifestations of cultural production.

In my practice, I re-purpose these objects beyond the monumentality associated with memory sites 
and turn to a relational engagement with the object through aesthetic interventions: the interplay 
of identity between memory, material and a rearrangement of symbolic values.

GHASSAN
GHAZAL
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I called this photo “Reflections” as it made me think about hard things. It also mirrors the misery of 
Syrian refugee women, not only in Lebanon, but everywhere they go.

The photo is rich in lines, curves and forms. The legs of the “invisible” child form a connection with 
the hand of the mother posed on the blank, hard window.

MAROUN 
AKIKI

Maroun Akiki joined LAU as a part-time photography 
instructor in 2013. Since 1992, he has been working as 
a freelance photographer for commercial, industrial and 
architectural projects, adding to his wide experience in 
photojournalism and news. From 1992-1994, he was the 
Head of Cameramen Department at ICN (Independent 
Communication Network) and from 1995 – 1997, Director 
of Photography at Télé Lumière TV, Dora. His achievements 
include first prize for the 1987 USEK photo exhibition and 
the 2004 National Geographic photo contest for its theme 
of water. This is in addition to his second prize in the 1986 
USEK photo exhibition and participation in the World Press 
photo contest.

Personal blog: photodailylife.blogspot.com 

yourshot.nationalgeographic.com/profile/57299/

Reflections, August 2015

Photography
Digital Black & White Photo
65 cm x 45 cm (Glass frame with metal clips)
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BETINA 
BADR

Bettina Khoury Badr graduated from the Lebanese 
University with a Diplome d’Études Supérieures in Fine 
Arts in 2001 and a master’s degree in Visual Arts in 2012. 
The intervening years were spent teaching and developing 
her practice as a visual artist. During this time, she also 
attended several workshops in Lebanon and abroad. In 
1994, she completed several fine arts courses at Tulsa Junior 
College in Oklahoma in the U.S. Since 2007, she has been 
teaching at LAU’s School of Architecture and Design. She 
held solo exhibits in Beirut’s Entretemps Gallery in 2001 
and Kromatik Art Gallery in 2012. Badr has also participated 
in several collective exhibits. Her work was featured in the 
“Salon d’Automne,” Sursock Museum, the Beirut Exhibition 
Center in 2010, “Primitia” and “Proventus” at LAU in 2012 
and 2014. In 2015, her work was selected for an exhibition 
at the Virginia Woolf’s “Mark on the Wall” Conference at 
Bloomsburg University of Pennsylvania.

Plato asserts that the physical realm is only a shadow or image of the true reality of forms. 
Assembling these pieces reveals a different reality of the objects. This quadriptych is part of a series 
balancing between abstraction and figuration. It is an attempt to see the interplay between our 
experience and the world of shadows in which we exist. 

Still Life, 2015

Mixed media on canvas
80 cm x 60 cm
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The Weaves Collection

ZEINA
KAMAREDDINE 
BADRAN

Zeina Badran was born in Tripoli, Lebanon, and is an 
Instructor at the Lebanese American University (LAU). 
She worked as a self-taught artist long before she studied 
art at LAU. She subsequently obtained Certificates in 
lithography, etching, and silkscreen printing from the 
Lebanese Academy of Fine Arts (ALBA). She is a member of 
the Lebanese Artists Association for Painters and Sculptors 
and the Association Internationale des Arts Plastiques, 
UNESCO, and was awarded the Spirit of Excellence prize at 
the Lebanese American University, Fine Arts Department, 
in 2002. In 2010, she won the Ministry of Culture first prize 
for painting at the “Visual Art Forum,” UNESCO, Beirut. 
In 2014, she held a solo exhibition at Art on 56th gallery, 
Beirut, and in 2010 and 2011, at Galerie 6 and at the 
Balamand University respectively. In 2015, she participated 
in ‘IT’S LIQUID’ International Art Expo in Venice, and ART14 
in London. She has also taken part in numerous collective 
exhibitions at Galerie Janine Rubeiz, Alwane Gallery, 
Hamaskayin Gallery, the French Cultural Center, and “Salon 
d’Automne,” Nicolas Sursock Museum, in 2003, 2006, 
2007, 2008, 2009, and 2010. Her work has been shown in 
collective exhibitions in Dubai, Abu-Dhabi and Jeddah (Athr 
Gallery), has been acquired by NCB’s corporate collection, 
and was selected for the private collection of the Armenian 
Parliament in Yerevan.

My work in the “Weaves” series centers around the themes of healing, acceptance and courage in 
times of struggle. The process involves remembering, recollecting, reorganizing, and combining 
symbolic minor elements and materials of no use, transforming them into unique constructions, 
through different techniques of printmaking.
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RACHED
BOHSALI

Sticks and Stones

Acrylic on paper stretched on canvas
88 cm x 117 cm 

Sticks and stones

It is an English language children’s rhyme: Sticks and stones may break my bones but words will never 
hurt me… It persuades the child victim of name-calling to ignore the taunt, to refrain from physical 
retaliation, and to remain calm and good-natured. (Wikipedia)

In fact, the sticks and the stones (along with the barbed wire) were the main ingredients used in the 
Lebanese civic uprising language on both sides.

Architect since 1981, Designer, Associate professor (five 
year chairperson) at the Lebanese American University 
and mainly painter, Bohsali’s work has been featured in 
collective exhibitions in Beirut, the Arab world, Europe and 
the United States as well as appearances in international 
art publications. Locally, he has been awarded the Sursock 
Museum Award and the Shield of the Lebanese Ministry of 
Culture and Higher Education, and internationally, by the 
Prince of Wales and Secretary General of the UN, as one of 
12 Prize winners of the World-Wide Millennium Painting 
Competition in order to commemorate the new millennium, 
in addition to multiple other awards in other international 
art competitions.
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Sawt Lubnan: a Beirut Landscape, 2015

Mixed media
170 cm x 106 cm

LEE
FREDERIX

Born in the U.S. in 1973, Beirut-based artist and designer 
Lee Frederix studied architecture at the Georgia Institute 
of Technology, fine arts at the Université de Paris VIII, 
and obtained his M.Arch. in Landscape Urbanism from 
Notre Dame University. He has been teaching art and 
design courses since 2002, and joined LAU’s faculty in the 
Department of Fine Arts & Foundation Studies in the Spring 
of 2014. Outside of academia, he is the founder of HQ, an 
open studio for art and design in the heart of Beirut’s Mar 
Mikhael Cultural District. His artwork focuses primarily on 
three-dimensional media, including assemblage, sculpture, 
and installation, and reveals the artist’s sensual treatment 
of materials and their subtle juxtapositions. Lee’s most 
recent work (both academic and artistic) investigates urban 
transgressions, practices within the public realm that defy 
both municipal regulations and established conventions of 
social behavior in contemporary Beirut.

The Beirut Landscape series is a visual manifestation of the organized chaos that underlies 
ostensibly unrelated areas of the city and questions established notions of neighborhood 
identity. Inspired by my “Debordian dérives” through the streets  of Beirut and a psychogeographic 
reading of territory, each piece is created primarily from urban detritus collected in a particular 
area of town. This process links the work to a specific spatial context, but at the same time reveals 
similarities in the organizational system underlying the city as a whole.

The work is a part of an ongoing series entitled “al mamnou3 masmouh,” an alternate mapping 
project which looks at contemporary Beirut through unexpected and nontraditional criteria 
including socio-cultural practices.
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BASSAM
GEITANI

Bassam Geitani was born in Lebanon in 1962 where he 
lives and works after living in Paris for fourteen years. He 
holds a master’s degree in art from the University of Paris 
I-Sorbonne and teaches fine art at the Lebanese American 
University. He has held various solo and group exhibitions 
in Washington, Beirut, Paris, and London. At Galerie Janine 
Rubeiz: “Psychologie de la matière” (1998), “Le depli” (2001), 
“Sueurs d’acier” (2007), “Le pendule” (2011), “shathaya” 
(2015). He participated in the exhibition “Pinceaux pour 
Plumes” (2006), for the benefit of the Lebanese Foundation 
of the National Library; and his work was acquired was 
acquired by the British Museum. His practice spans across 
painting, installation, film and performance. Geitani’s work 
has been showcased in different venues and fairs, such as 
Art Dubai, the Sursock Museum, “Artist’s View” in London, 
“Visages francophones” in Cahors, France, and “Rebirth” at 
the Beirut Exhibition Center. The artist’s works have been 
auctioned during the Christie’s Auction Sale in Dubai in 2006 
and 2007; his work has been acquired by private collections 
in Lebanon and France and is permanently exhibited at 
Galerie Janine Rubeiz.

The art piece is composed of inverted nails fixed onto a wooden panel. Its title is “Shivering” due to 
the impression the nails provide, that of a shivering feeling.

Traditionally a good piece of artwork evokes various feeling which are reflected in the Trembling 
of the person, physically and emotionally. Why not invert these roles? Why shouldn’t the artwork 
tremble at the site of the Human? This trembling feeling imposed on the artwork, is physically 
manifested in the presence of Goosebumps.

This work investigates the relationships between the artwork, the human and the feeling where 
the viewer and viewed are mirrored, interchanging the traditionally set roles.

Shivering (frisson), 2013

Nails and golden acrylic on wood panel
90 cm x 40 cm
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CARLOS 
GHOUSSOUB

Carlos Ghoussoub was born in 1960 in Beirut. He holds a 
degree in  architecture from the Académie Libanaise des 
Beaux-Arts (ALBA), where he is currently a photography 
instructor, in addition to teaching at Saint Joseph University 
(USJ) and LAU since 2003. He has held many exhibitions 
between Montreal and Lebanon, among them “Liban 
Laminage” (Beirut) in 2002 and UNECSCO (Beirut) in 2004.

Untitled, 2014

Photography
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JOANNA-JANET
HAGOPIAN

Born in Khorramshahr, Iran, in 1967, Joanna-Janet Hagopian 
currently lives in Lebanon. She obtained her M.A. in 
Decorative Applied Arts from the Yerevan State Institute 
of Fine Arts and Theatre, Armenia, in 1995. Since, she has 
worked as a freelance jewelry designer, art teacher and 
director, and painter. Aside from private exhibitions in 
Lebanon and Los Angeles, Hagopian has participated in 
group exhibitions at UNESCO, Artheum Beirut, JABAL 2013, 
and Hamazkayin Lucy Tutunjian Gallery, Beirut, where she 
remains on the committee. In 2015, Hagopian was a part-
time faculty member at LAU where she taught courses in 
Fine Arts.

The experience of being caught in three cultures, which are not so different yet not the same, 
dominates my creative work. Each of my pieces offers a glimpse into the social and religious 
realities that shape my identity and the identities of those women who live in the Middle East 
with all problems and wonders.

In my work, I pay great attention to the structure of forms, shapes and colors, which create the 
inhabitable space that starts to resemble the story and life experience behind the composition. 
The idea of using objects and shapes compels the viewer to detach himself from the notion of 
normality and question the purpose of his existence. Geometric multi-colored shapes symbolize 
isolation and are all present for position just as they would do in the creation of human moral 
purpose. Each piece is composed of various layers and conveys the concept of the painting. 
My imagination explores and displays shape variations in order to communicate a strong 
composition. Painting these shapes may be challenging, but has the advantage of allowing the 
viewer to observe without feeling restricted or constrained.

Wanderer

Oil on canvas
120 cm x 140 cm
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AMINE 
HAMED

Amine Hamed was born in Btater in 1951. He holds a Masters 
in Fine Arts from California State University. He has held 
various solo and group exhibtion in Lebanon, California, 
Sudan, Iran and United Arab Emirates. His art work is 
permenantly exhibited in the city hall of Rio de Janeiro, 
Brazil and in the Museum of CSULA, Los Angeles.He has won 
many prizes including second prize in Arabic language from 
the ministry of education Lebanon, the prize of Michel Shiha 
committee and appreciation of Professor Robert Reeser for 
the art activities during the Art Education conference in 
Rio de Janeiro, Brazil. His work has been acquired by private 
collections in Los Angeles, London, Houston, Dallas and 
Indiana. He taught at the Lebanese University in the faculty 
of Fine Arts from 1985 till 2016, and is currently teaching in 
the Fine Arts and Foundation Studies Department and has 
been since 1995.
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MONA
JABBOUR

Sad Sea Song, 2005 - 2015

Acrylic paints
Mixed media collage on gessoed board

Mona A. Jabbour is a teacher at the Department of Fine Arts 
and Foundation Studies at the Lebanese American University 
in Beirut, Lebanon. Her courses include 2D Design; 3D 
Design; Beginners Painting; Advanced Painting, Sketching 
and Drawing. She has exhibited her art in various shows 
and has had solo shows at local galleries (Agial, Zicohouse, 
Zaman, Surface Libre, Musée Mouawad, Masterpiece, Art 
Circle, LAAPS) as well as collective international exhibits 
in the U.S., Canada, England, France, Italy, Poland, Mexico, 
and Jordan. She travels to attend important exhibits and 
participate in workshops. Her artwork has encompassed 
various themes and media ranging from traditional still life 
to more experimental mixed media contemporary forms. 
After completing her MFA in Painting at Pratt, she returned 
to Lebanon where she has been teaching as a full-time 
faculty since 1993. Her latest exhibits combined city scenes, 
Phoenicians, figures and flowers in an obsessive search for 
meaning in her native environment where war and peace 
alternate. Her fascination for roots and identity compel 
her to express her concepts using various traditional and 
non-traditional media. She is fluent in several languages 
(English, French, Arabic and some Italian). She is also 
currently a member of Lebanese Artists Association of 
Painters & Sculptors (LAAPS).

Sad Sea Song 

In this relief painting, many secret stories are whispered... From the deep layers of the sea, a few 
flowers spring like hope on the horizon, telling a sad story that continuously changes with the 
passage of time… But the sea has swallowed the legends. The tragic tale turned into a meditative 
seascape that has witnessed thousands of battles, victories and defeat… yet it remains seemingly 
placid and contained.
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CHRISTINE
KETTANEH

Christine Kettaneh is a Lebanese artist, based in Lebanon 
and working mostly between Lebanon and the UK. She 
obtained a BA in Fine Art from the Lebanese American 
University (’07) and an MA in Fine Art from Central Saint 
Martins College of Art and Design (’13). She also has a 
BA in Economics from the American University of Beirut 
(’03) and an MSc in Finance and Economics from the 
London School of Economics (‘05). Kettaneh has taught 
at several universities in both Lebanon and the UK. She 
currently teaches in the department of Fine Arts & 
Foundations Studies at LAU while she pursues her practice as 
a visual artist. Kettaneh has collaborated with various other 
artists and taken part in many group shows internationally. 
Most recently, she was the overall winner for the 
“Sculpture and Installation” category at the Arte Laguna 
Prize 2015 in Venice as well as being awarded the special 
“Artist in Gallery” prize. In her practice, Kettaneh 
investigates the boundaries of language and systems in 
research-based works that are simultaneously sculptural 
and performative. Her works are imbued with traces from 
ordinary life mapped out as a hierarchy of coordinates in 
which concrete meaning is sometimes awkwardly vague 
and lost.

There is a metaphor of aliveness in waiting for a train, an enactment of life. But in waiting for a train 
that has stopped indefinitely there can only be deadliness. In Lebanon, we have been left waiting 
on the platforms of life. Our anticipation has turned into worry then anxiety. We have become like 
the trees that lurk over the rail lines waiting obsessively for years for that long overdue next train 
that would shake us and relieve us of our abscised leaves. We have forgotten we are waiting for the 
next train, but a senseless obsessiveness persists. The rail lines are fading and so are the lines in 
our palms- heart, life and head. Deciduous
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GRETA
NAUFAL

Born in Beirut in 1955, Greta Naufal is one of the major visual 
artists of the Lebanese civil war and post-war generation. 
Her prolific works include paintings, installations, video 
arts and artistic objects. Her experimental and genuine 
creative process featured in several documentaries (German 
Television ZDF and WDR, Al Jazeera etc.). Naufal received 
national awards for her outstanding career as an artist 
(Sursock Museum Jury Award) and as a distinguished art 
instructor (Jouhana Baddura Award). In 1997, she was 
awarded the jury prize at the “International Alexandria 
Biennale” by a jury committee which included British art 
critic and curator Edward Lucie-Smith. Today, her works 
are part of private as well as public collections (Carl Milles 
Museum Stockholm, UNESCO, and the Lebanese Parliament, 
among others). Whether by questioning our relationship to 
the city as an inhabited body surviving plastic destructive 
and reconstructive surgeries, or by exploring the inner 
expressivity of the human condition through remarkable 
portraits of Jazz musicians and thinkers, or by denouncing 
violence in all its forms, her work is strongly anchored in our 
contemporary time-space and its turmoil. It is constantly 
puzzling to our gaze through its intensity and intuitive force.

À Cœur Ouvert – With Open Heart (by Dr. Krystel Khoury, Cultural Anthropologist)

This painting, produced in 2012, is one of a series of six powerful and expressive shades of red 
monochrome works by Greta Naufal. The Red Period undoubtedly refers in Naufal’s career to physical 
violence, often represented by wounded corpses bleeding to death as the color, or mere trace of 
it, suggests an innocent life taken away. The reflective works on the human condition draw the 
viewer into a passive-aggressive aesthetical contemplation of the trivial meaning of life and death.  
In this series, unlike other monochrome works, “À Cœur Ouvert – With Open Heart” introduces a 
semi-empty heart shape pumped out of its vital energy, overfilled with handwritten words from a 
work by Lebanese moviemaker Ghassan Salhab. In it, he meditates on the double nature of passion, 
dazzling when it invades, destructive when it vanishes. Through a transplant process, the artist 
opens the meditator’s gaze on life’s innermost entity: the heart, that can stop beating at any time, 
much like any passionate relationship. 

With Open Heart, an existential ode to Life, Love and Time passing by. That can invade one and passion 
and on what. Can be still left as a trace life and death. Of the shading. It was produced by the Greta Naufal 
in 2012. Wasted

hence after all the political events starting 2005. It reflects as well the artist’s re-examination of intimate 
relationships that end as abruptly as a heart when it stops beating. The text is extracted from one of 
Lebanese director Ghassan Salhab’s writings who questions love from the heart, or love relationships.

Open heart, 2016

Acrylic on canvas
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BASSAM
LAHOUD

Bassam Lahoud was born in Lebanon in 1951 and has a 
diploma in civil engineering (option architecture) from 
the École Supérieure d’Ingenieurs de Beyrouth (USJ) and 
a Master’s in Fashion Photography from La Scuola di 
Fotografia di Moda, Florence, Italy. From 1983 to 1996, 
he taught architecture & photography at the Holy Spirit 
University of Kaslik (USEK), LAU (then BUC), the Université 
Saint-Joseph de Beyrouth (USJ), the Académie Libanaise 
des Beaux-Arts (ALBA), and Notre Dame University (NDU), 
Lebanon, and has been teaching photography at LAU Byblos 
and Beirut campuses since 1987. He is a member of the Order 
of Engineers and Architects of Beirut, the Syndicate of Press 
Photographer, and the Union Catholique Internationale de la 
Presse au Liban. He is the chairman of ESCWA Arts Council 
at the United Nations, founding member of the magazine 
“Prestige,” as well as founder and president of The Lebanese 
House of Photography. From 1982 to 2012, Lahoud was a 
member and president of many national and international 
juries of photography and architecture. In addition to 
the Spanish Order of the Civil Merit Commander’s Grade 
conferred by King Juan Carlos of Spain and the Spanish 
government, he holds a Medal of Achievement from the 
Ministry of Culture of the Republic of Bulgaria. Lahoud 
represented Lebanon in many international artistic and 
cultural events in Italy, Spain, France, Russia, Ukraine, Japan, 
Great Britain, Madagascar, China, Canada and the U.S. He 
was one of two non-European lecturers to participate at the 
European forum “Regards & Visions” held in Lille, France, the 
cultural capital of Europe in 2004. He has held more than 50 
photography exhibitions in Lebanon, Syria, Jordan, Qatar, 
the UAE, Tunisia, France, Germany, Italy, the Czech Republic, 
Bulgaria, Macedonia and the U.S.

This photograph is a close-up taken with a mobile phone, an IPhone 6.

It is a picture of my daily cup of coffee with a portrait visible inside it, a sort of a self-portrait 
reflected in the dark part of the coffee. I called it “LIPSTICK” because of the Red around it, suggesting 
a female presence.

Lipstick, 2015

Mobile Photography



40

SAMAR
MOGHARBEL

Samar Mogharbel was born in Beirut and was first trained 
in ceramics in Lebanon by the pioneering Dorothy Salhab 
Kazemi and then pursued a postgraduate diploma at 
Goldsmiths College, London. Since 1983, Mogharbel has 
taught ceramics at the Lebanese American University, 
and in 1995 she took part in archaeological excavations 
and restoration in downtown Beirut, which has largely 
influenced her work. Her practice extends into video art 
since 2004 and the stop-motion video with her own house 
in the background. In 2005, after the assassination of a 
number of major political figures in Lebanon, she created six 
booby-trapped cars using ceramics, which earned her first 
prize at Sursock Museum. They were later cast in Bronze and 
exhibited in London in 2011. Mogharbel was also awarded a 
special mention at the “Salon d’Automne” of the Sursock 
Museum in 1998 and the Silver Plaque at the Zagreb Clay 
Fest in Croatia in 2014.  She has been widely exhibited in Solo 
exhibitions in Beirut at Agial Art Gallery (2014, 2011), Galerie 
Janine Rubeiz (1999, 1996) and the exhibition “Beirut Blues” 
(1998) at the Milles Garden Museum in Stockholm, Sweden. 
The artist has taken part in several group exhibitions 
worldwide in Lebanon, Croatia, France and the United Arab 
Emirates. Mogharbel’s work is held in private collections in 
Malaysia, the Dominican Republic, Croatia, Sweden, China, 
and at the Sursock Museum in Beirut.

“Exploration” 

To use an age-old material with a traditional age-old technique to produce an age-old modern brick. 
Clay, when fired, becomes more fragile than the human being. Although it is brittle, it is a long 
lasting material and thus carries a high paradoxical aspect. In this work, I look to experiment with 
this ephemeral dimension of clay. The texture left by hay and other materials mixed with the clay 
create an offhand effect emanating from the material itself. The absence of human intervention 
in this process is like letting the clay follow its own destiny and, consequently, reverberate life. 
The construction brick appeared to be the most compelling shape to question this duality between 
durability and impermanence which are intrinsic to clay. It is a significant reference to Beirut’s 
continuous state of destruction and reconstruction. As the oldest bricks date back to 7500 BC and 
were found in the Middle East, namely Tell Aswad (Syria), this work is also an invitation to meditate 
on cultural heritage and/in modern times and beyond.

Written by Samar Mogharbel & Edited by Krystel Khoury

Exploration, 2016

Ceramics and hay
50 cm x 30 cm x 1.3cm
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Soul, 2016

Vintage gelatin silver print
58,7 cm x 38,2 cm

RANIA
MOUAWAD

A Lebanese photographer based in Beirut, Rania Mouawad 
received her M.A. in photography from the Kent Institute 
of Art and Design (KIAD), England, and is preparing her 
Ph.D. in visual sociology and photography at the Holy Spirit 
University of Kaslik (USEK). In addition to being a senior 
photographer, Rania also teaches photography courses 
at LAU, USEK, and the Lebanese University (UL). Rania has 
participated in several local and international exhibitions 
and her main interest is to promote Lebanese visual culture 
through her lens.

“And thus I say that effigies of things, And tenuous shapes from the things are sent,

From off the utmost outside of the things, Which are like films or may be named a rind,

Because the image bears like look and form With what so body has shed it fluttering forth”

Lucretius, On the nature of Things, Book IV

It is a contact between the senses and a detached membrane from the surface of a certain object: 
if this contact is created, the main sensible datum of information will achieve its value of 
truth. Therefore, it is a real figurative imitation of a sensible object of intelligible form. A direct 
participation from a distinction of a technique elaborated by the Pioneers in order to produce an 
image by way of a contact that affixes at the object through a chemical action, at the same time 
respecting these intrinsic proportions of its surroundings, and most of all the emanation from its 
light which propagates in the air. The result is an astonishing form that provokes our reaction and is 
also a continuous flux containing a fluid sensation – in other words, a visions of senses – in constant 
movement, substituted by a negative thing at status of reality, which constitutes the prolongation 
and also the natural growth of the projected body over the silver photographic surface.
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Untitled, 2012

Oil paint on canvas
210 cm x 190 cm

AMAL
SAADE

Amal Saade is a multidisciplinary artist and a teacher 
of History of Art at LAU and the Académie Libanaise des 
Beaux-Arts (ALBA), Beirut. She studied design and painting 
in Rio de Janeiro where she lived from 1987 until 1992. 
She pursued her education in France, notably at the École 
Nationale Supérieure des Beaux-Arts in Paris, where she 
specialized in Multimedia Installations in the workshops of 
Annette Messager, Barbara Leisgen and Mona Hatoum. She 
regularly exhibits in Brazil, Lebanon, and Paris. Saade has 
taken part in many exhibitions, among them “Territories” 
with the art critic and curator Jean-François Chevrier, as 
well as  others at the MAC Marseille on the invitation of the 
Austrian artist Franz West, the CACP of Bordeaux, and the 
touring exhibition “Women of Images” curated by Michket 
Krifa. Elsewhere, she was invited to exhibit at the Havana 
9th Biennial, in New York, Berlin and Milano. She returned 
to Lebanon after living in France, Brazil and Germany. Of 
her scattered lives she retains a love of travelling and 
meeting people as well as a great interest in the urban 
and territorial themes that she addressed in her projects 
“Beirut – Rio – Paris” and “Beirut – Havana.” Her images 
cannot be subject to any demonstration. Her videos are 
often composed of still shots. Amal Saade works images and 
sensations with minimalism. A landscape, a character here, 
a map and sound itinerary there, always sober and sensitive.

Most of my paintings, such as the one I am presenting here are abstracts, painted spontaneously 
on the canvas without preliminary studies. They represent thoughts and feelings of the moment, 
reflecting the huge complexity of the human being and its wide range of socio-political and cultural 
wanderings. Unlike my installations that are typically designed long before execution, I like to 
improvise with paintings, experiment, use accidents and let myself be surprised by the process 
and the result. Not giving a title to the work aims to encourage the viewer to freely interpret what 
he sees.

Hints of mental space, composition, colors and balance translated into images are ingredients that 
nurture my paintings.
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This photograph is part of a series that reveals people’s longing for the sea. It depicts the urge to 
visit open spaces where the human body is dwarfed, both in terms of scale and power. The scale of 
the photograph underscores nature’s supremacy over man. For instance, at St. Michael’s Mount, 
Cornwall, people wait for the low tide to sweep across the sea as in ancient biblical times, in order to 
reach their sacred and mystical destination. The immensity of the ocean and the majestic presence 
of the infinite sky put in perspective the mighty power of nature.

ALBERT
SAIKALY

The journey, 2014

Photography

Born in Lebanon, Albert Saikaly began his studies as a 
math major at the American University of Beirut. When 
he discovered his true passion, he moved to Université 
Saint-Esprit De Kaslik to study photography. He started 
teaching photography in 1991 at several universities in 
Lebanon including LAU, AUB and USEK. As a specialist 
in various aspects of photography, Saikaly achieved an 
international reputation for his work and has published a 
number of photography art books in interior architecture, 
table settings and still life. His pictures are known for their 
simplicity and beauty.
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ARWA
SEIFEDDINE

Arwa Seifeddine was born in Beirut. She earned her diploma 
in interior architecture, with High Distinction, from the École 
Nationale Supérieure des Arts Décoratifs (ENSAD) in Paris, 
in 1982. Her personal work (painting) includes spiritual 
and architectural elements. It seeks moments from within, 
focusing on the ambiguity lying between the interior and 
the exterior in abstract architectural spaces. The hidden 
dimension in “Space” remains the main search in her art. 
Her first solo exhibition was held at the UNESCO Palace in 
Paris in 1988, followed by two other solo shows in 1996 
and 2012 at Agial Art Gallery, Beirut. She has taken part 
in numerous group exhibitions, among them “Poventus‘’ 
and “Premitia” – two faculty exhibits – at the Lebanese 
American University; the ‘’SYRI-ARTS’’ show, at the Beirut 
Exhibition Center; the “Salon d’ Automne” exhibits of 
Sursock Museum; and the “Let the Earth Breathe,” at 
Haigazian Art Center. She has also exhibited work at the 
“Beirut/Sidney, Sidney/Beirut,” Casula Power House in 
Australia; “Médinas,” an exhibition at the Institut du Monde 
Arabe (IMA) in Paris; and at other French venues including 
the Liliane François Gallery, in Paris, the Usine Center in 
Nice, and the Archétypes gallery in Paris. Arwa Seifeddine 
is an adjunct faculty at the Lebanese American University. 
She is a member of the Lebanese Artists Association for 
Painting and Sculpture. Her work is featured in many private 
collections in Lebanon and overseas, and is displayed in the 
permanent collection of the Sursock Museum.

Thresholds

An intangible light coats the passage, opening my field of questioning. A space articulation inverts 
the inside and the outside, reflecting the feeling of unknown thresholds. This transitional space-
time transfers an enigmatic moment into a paradox of light and darkness. Here I am. In silence, 
whispers become verbs. The unexpected is hidden waiting for a mysterious recognition. I turn 
inward and my imagination grows wider. Looking within generates circles of esthetic emotions. In 
the dark, light is mesmerizing. Through the open door a sparkle burned my leather glove. Golden 
resonance on dynamic blacks crystallized my emotions. “Thresholds” is a sensation released on the 
canvas, capturing in a fleeting moment the elusive call of the artistic energy. Painting is an uplifted 
expression calling for inspiration and building up my belonging to the world. Art unveiled the 
concealed and offered me sacred moments from the subtle dimension by pulling out atmospheres 
from within, and expressing the ineffable in abstract architectural spaces.

Thresholds, 1995

Oil on canvas 
70 cm x 100 cm
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ABDALAH 
SFEIR

Abdalah Sfeir is currently an Emeritus Professor at LAU 
after serving as Dean of the School of Engineering and 
Architecture and as Provost of the University. Dr Sfeir 
completed his undergraduate studies in France then joined 
the University of California at Berkeley earning a Ph.D. in 
1969. While his core academic education is in the sciences, 
he has been involved in photography from the time he was 
at Berkeley learning from famous photographers he came 
in contact with.

Flutist in Florence

On a quiet winter evening in Florence, when I noticed the flute player unpacking his music scores 
and setting up his stand, I waited patiently then backed up to give context to the subject, which 
showed him under the statue of Andrea Organa at the corner of the Uffizi Gallery, including in the 
frame the lighted street and the walls of the Palazzo Vecchio.

As he started playing, the sound of the flute resonated through the space and passersby went 
silent, many standing still to savor the magic of the moment. One can barely find such a high 
concentration of visual art in its different forms than in the Piazza della Signora of Florence. The 
colorful player’s reverberating music completed the scene.

Flutist in Florence, Italy

December 2012

Nikon D800e, AF-S Nikkor 24-70mm f/2.8G ED.
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Healing Bands

The “bands” stand floating free in space… In these artworks Hanibal Srouji aims to deliver the canvas 
from the force of gravity. He considers art, in general, and the artistic creation, in particular, as a way 
to personal liberation first to achieve collective freedom… The element of “Play” in Srouji’s approach 
is particularly important. It is underlying and implicit in his work. It is at the root of his creative 
process. It is the escape, a positive way out, when the world around him has become unbearably 
violent and hostile. In a way, Hanibal Srouji “plays” to re-create a “coherent” world that was taken 
away from him. “Play” tackles the collective memory of 15 years of social chaos. “Play” is a lucid 
dance between life and death, a light uplifting dance. “Play” opens doors to venues of exchange 
and communication which transcend cultural barriers. The works remain autobiographical, a 
result of converging forces, encounters, events and people; where “paths” cross and overlap. The 
compositions are extremely delicate and formally well thought. They embody the impression of 
immediacy. Yet, they remain the outcome of a slow construction  process of diverse elements, 
fragments of childhood memories, references to natural elements, signs and significant marks 
to create a harmonious visual space, where the parts, although sufficient on their own, complete 
the whole through their interactions. Each “band” endeavors to stand on its own, though it stands 
stronger among the others, with all their contradictions: “Together positively, we thrive…” Somehow, 
these “bands” refer to the soul of people whom Srouji qualifies as “luminous people”: simple human 
beings who work on constructive paths in this world, and to whom he dedicates this work.

HANIBAL
SROUJI

Healing Bands, 2014 – 2015

Installation view
Acrylic and fire on canvas
7 cm x 225 cm x 25 cm 

Hanibal Srouji holds an MFA from Concordia University, 
Montreal, Canada. Srouji’s art deals with his nostalgia for 
Lebanon and the impossibility of coming back to his home 
country, as he emigrated at the beginning of the civil war in 
1976. During the immediate post-war period, he produced 
abstract works in which he confronted the realities of post-
conflict Lebanon contrasted to his own happy childhood 
there. In the early 1990s, he abandoned lyrical abstraction 
to create works in which he perforated and burned the 
canvas. These works were an attempt at a sublimation 
of violence and a call to preserving collective memory 
and celebrating life. Srouji has participated in collective 
exhibitions in Canada, England, France, Germany, Japan, 
Switzerland and the United States, as well as international 
art fairs such as Art Dubai (2009 – 2013), Art Paris in Abu 
Dhabi, and Art 14 London with Galerie Janine Rubeiz. His 
personal exhibitions have taken place in Beirut, Basel, 
Kuwait, Marseilles, Paris, Tokyo, Nîmes, Montreal and New 
York. Srouji currently teaches at the Lebanese American 
University. He has also taught art in the United States, 
Canada and France at Maryland University, Concordia 
University and the Sorbonne respectively. He has been 
awarded numerous scholarships and prizes.
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