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What does the artist do? He draws connections. He ties the invisible threads between things. 
He dives into history, be it the history of mankind, the geological history of the Earth or the 
beginning and end of the manifest cosmos.

- Anselm Kiefer

This exhibition by our Fine Arts faculty offers as usual, an occasion for reflection and 
for the mapping of our current condition. It shows the changes in their particular point 
of view, their evolution, and their approach towards issues of contemporary interest. 
It shows above all else their persistent dynamism and diversity, as they continue to 
leave their imprint on the local and regional art scene. 

And this local art scene continues to be vibrant, spreading its influence to growing 
regional centers like Dubai, Abu Dhabi and Doha, among others. These cities emerged 
as important centers for the dissemination of a new artistic culture, inspired by 
developments around the world, but also promoting local talent, much of it coming 
from our own city, Beirut. It is in this context that our school continues to play an 
important role in educating critical and daring young artists, some of whom have risen 
to international prominence. 

Art, as Anselm Kiefer noted many years ago, is not simply an exercise in aesthetics, 
but can play an active role in ‘drawing connections’  between ideas and between things, 
investigating the interstices of history, unravelling suppressed meanings and in a 
timelier manner, shaking us out of our complacency, and confronting us with the 
threats that humanity has brought onto itself. Art is not about drawing happy sceneries 
and comforting us in our status quo. It is a call to reflect on the way we are, and an 
opening towards what may be coming, in the future. 

Elie G. Haddad
Dean

School of Architecture & Design





The artist sees what others only catch a glimpse of.

- Leonardo Da Vinci

20 in’18 is the fourth Biennale of the Fine Arts Faculty exhibiting the remarkable work 
of 20 members of the Department of Art & Design - Lebanese American University. 

The Department of Art & Design is proud to present a panoply of prolific artwork 
reflecting the distinctive visual experiences of each participant. Whether ceramics, 
sculpture, painting, installations, or photography, each medium uniquely communicates 
the particular state and message of the artist. The significance of 20 in’18 collective 
work is reflected in the diversity and the unlimited creativity of our professional and 
distinguished faculty. 

It gives me great pleasure to be part of this community of creative and active artists, 
who thrive to engage and enhance the learning experience of our students while 
accomplishing outstanding innovative work. 

Randa Abdel Baki
Chairperson of the Department of Art & Design

School of Architecture & Design



Abdel Baki is an artist and visual designer residing in Beirut. At LAU, she 
served as the Chair of Graphic Design for five consecutive years and is 
currently the Chair of the Department of Art & Design. Randa’s designs and 
work have been exhibited and published in various international venues. 
Her scholarly studies on pattern designs and bilingual typography have 
made her a reference on the subject. She presently lectures on the Challenges 
of Bilingual Typographic Systems in universities and venues worldwide. 

Randa completed her graduate studies (MFA) at Pratt Institute in New York,   
where she also worked as a designer and an art director with a focus on 
publication design, packaging, and multimedia design for clients such as 
Proctor & Gamble, GM, Citibank, Sotheby’s, United Nations, and Estée Lauder. 

Transcend embodies the simple beauty of nature that surrounds us and inspires us to gaze at its splendid voices 
that are larger than life. It surpasses our mundane routine while uplifting us to a brighter plane of existence – 
elevated toward a sunnier turf, ascending from complexity and progressing into the graceful simplicities of life.

Randa Abdel Baki



Transcend, 2018
  110 x 145 cm • acrylic, treads and paper 
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This piece is part of a series of constructed sculptural forms exploring the dominant theme of contrasts. The 
series primarily revolves around the inherent contrast within clay as a material, its fragility and strength, which 
is achieved through different techniques and highlighted through glazing choices. Although I enjoy merging 
different materials with clay and experimenting with the results, this series of work is made only of clay, although 
sometimes giving the illusion of other materials depending on my choices of glaze, technique, and firing temperature.

Ali graduated with an MA in Ceramics from Cardiff School of Art and Design 
in 2011 and is currently living and working in Beirut, Lebanon. She has taken 
part in group exhibitions in Lebanon, the UK, and the USA as part of the 
NCECA 2012 conference.

Nour works primarily with clay, but has also been experimenting with merging 
different materials, especially glass, as well as using different techniques 
such as kiln casting and glass blowing. 

Nour Ali



untitled, 2018
34 x 28 x 27 cm • stoneware clay
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In Recurring Lines, ideas form a thread of lines… whether representational or purely abstract, they create 
shadowed and fractured compositions. My work is composed of different realities, a sort of ever changing 

narrative; yet its real form is a linear presence that cuts through time.

Badr graduated from the Lebanese University with a Diplome d’Etudes 
Superieures in Fine Arts in 2001 and a Master’s degree in Visual Arts in 
2012. The intervening years were spent in teaching and developing her 
practice as a visual artist. She also completed several fine arts courses at  
Tulsa Junior College in Oklahoma in the Unisted States. She has been 
teaching at LAU’s School of Architecture and Design since 2007. 

Bettina held solo exhibitions in Beirut’s Entretemps Gallery, Kromatik Art 
Gallery, and most recently, Art on 56th Gallery. She has participated in 
several collective  exhibitions, including twice being featured in Sursock 
Museum’s Salon d’Automne and an exhibition at the Virginia Woolf’s Mark 
on the Wall conference in Bloomsburg University.

Bettina Khoury Badr



Recurring Lines (detail), 2018
85 x 128 cm • Mixed media on linen 
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My work is an ongoing experimentation at the intersection of painting and printmaking. While my preferred 
media are monotype and photo-etching, my ongoing fascination with printmaking is influenced by the fusion 
of techniques along with the unexpected effects generated by the press. The transformative influence that 
memory has on identity is a key theme in my work. Nostalgic and playful currents run through my practice 
in which I use different media and textures. This hybridity of textures triggers powerful memories and are 
integral features of my personal history. I use materials like lace, burlap, nets, gauze, knits, weaves, and other 
everyday objects to continually explore the experimental and intuitive elements of process and mark-making 
in printmaking. Rather than imposing meaning to my works, I invite the viewer to associate freely and give 

my monotypes significance through personal perceptions and filters.

Born in Tripoli, Badran studied Fine Arts at LAU before earning certificates 
in Lithography, Etching, and Silkscreen Printing from the Lebanese Academy 
of Fine Arts [ALBA]. She also attended printmaking workshops at Artichoke 
Studios in London and Lahkim Bennani Edition d’Art in Casablanca. She is 
a member of the Lebanese Artists Association for Painters and Sculptors 
and UNESCO’s Association Internationale des Arts Plastiques, and was 
awarded the Spirit of Excellence prize in LAU’s Fine Arts program. In 2010, 
the Lebanese Ministry of Culture awarded her 1st Prize for Painting at the 
Visual Art Forum at UNESCO, Beirut.

Locally Zeina is a regular participant in the Beirut Art Fair, MENASART, and 
the Sursock Museum’s annual Salon d’Automne, while her work has been 
shown internationally in Abu Dhabi Jeddah, Dubai, , London and Venice. Her 
work is held in public and private collections, including the Centre Culturel 
Francais, the Armenian Parliament, and NCB’s corporate collection in Jeddah.

Zeina Badran



The Frugivores Ate My Loquats, 2018
80 x 59 cm • Monotype, oil-based etching ink on paper
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What distinguishes Nabil’s position is his concern with the internal dynamism of the mass and his attempt to 
generate expressions from within the work of art. Abstraction paralleled this concept of getting out of the clues 
of what is external, moving into a rich interior that carries the aesthetics of things. This confirms the loyalty of 
the sculptor to the values of the physical substance, and his attempt to open closed windows by introducing details 
charged with history and experience. Whether the achievement was from the heart of nature like the marble that 
carries the aesthetics of time, temperature and various forms, passing by wood that pulses with life, ending with 
mixed minerals including bronze, Nabil remains a meeting point. He is seen as the center of the adventure and 

the manager of its seasons. You find in his works the warmth of passion, loss, joy, anger, and fear.
– Talal Mouala

Basbous grew up in Rachana, the village known for its famous sculptors, 
the Basbous brothers. He studied Architecture and Archeology, & developed 
his techniques in the art of sculpting in Italy. He gained recognition for his 
monumental sculptures executed throughout Lebanon and around the 
globe, including in the UAE, Saudi Arabia, Bahrain, Switzerland, Germany, 
France, Mexico, South Korea, Cyprus, and Italy. He has participated in 
numerous exhibitions and symposia on local, Arab, and international 
platforms, winning several awards and certificates of appreciation.

Nabil has been teaching in the Fine Arts program at LAU since 1999. He 
still lives in Rachana, where he works with marble, wood, and metal.

Nabil Basbous



Promise, 2018
53 x 22 x 20 cm • Bronze
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12 “How you are fallen from heaven,
O Lucifer, son of the morning!

How you are cut down to the ground,
You who weakened the nations!

13 For you have said in your heart:
‘I will ascend into heaven,

I will exalt my throne above the stars of God;
I will also sit on the mount of the congregation

On the farthest sides of the north;
14 I will ascend above the heights of the clouds,

I will be like the Most High.’
  

Isaiah 14:12-14 – The Fall of Lucifer

Bohsali currently serves as Associate Professor at LAU, but is also an architect, 
a designer, and foremost a painter. Besides several solo exhibitions in major 
Lebanese galleries, his work has also been featured in collective exhibitions 
in Beirut, the Arab world, Europe and the United States.

Rached has won numerous awards, both locally and internationally. The 
President of the Lebanese Republic honored him with the Shield of the 
Lebanese Ministry of Culture & Higher Education and he was twice awarded 
with the Honorary Mention in Watercolors at the Sursock Museum. He was 
also named as one of 12 prize winners of the World-Wide Millennium 
Painting Competition by the Prince of Wales & Secretary General of the U.N.

Rached Bohsali



Lucifer’s Fall from Heaven, 2016
139 x 102 cm • acrylic on paper, mounted on wood
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In my practice, I have tried to develop a process by which the true nature of materials is explored and celebrated. 
Adaptive re-use places focus on their intrinsic characteristics and allows for possible readings of their memories 
and experiences. Additionally, the recombination of materials can evoke a new complexity of mnemonic layering 
built up through the power of association.In the series entitled Heroes, I have juxtaposed my typical scrap 
materials with oils, enamels, and ink (plus charcoal and pencil) in an attempt to reintroduce a painterly quality 
to my work and to liberate my exploration of color. The series investigates the general concept of the hero; like 
traditional portraiture or sculpture, the tripartite panels of the work enshrine and glorify our cultural Heroes, 
both archetypal and specific. Among them are included some classic boyhood fantasies as well as my own 

artistic influences; in this case, Ode to Milton refers to the birth name of Robert Rauschenberg.

Frederix is a Beirut-based artist & designer who was born into the wastelands 
of post-industrial America. His gypsy spirit carried him to live and work 
in Paris and then Beirut, where he settled in 2001. He currently serves as 
the Coordinator of the Fine Arts program here at LAU. His artwork reflects 
his hybrid background in Architecture, Urbanism, and Fine Arts in an 
attempt to merge these three disciplines through experimental practice. 

Working primarily in three-dimensional media, including assemblage, 
sculpture and installation, Lee’s focus is on a sensual treatment of materials 
and their mise-en-valeur through subtle juxtapositions. His current work 
(academic & artistic) investigates interstitial spaces, socially established 
norms, and transgressive urban practices in contemporary Beirut.

Lee Frederix 



Ode to Milton (detail), 2016
130 x 250 cm • mixed media on canvas 
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Rough Spectrum explores what a textile material can do by itself (or almost) through folding and unfolding. 
This attention to the fold is part of a long tradition, here renewed by the artist to echo Baroque art, of course, 
but also the draperies of ancient sculpture. In those works, the fabric sometimes revealed the body by 
marrying a breast or a thigh, and sometimes hid it by piling up in impossible artificial torsions. To give an 
impression of sublimated truth, art had to practice lies. But here, it is the probity that reigns; the fabric 
creates its own fortuitous configurations and the artist is content to help it perpetuate its trace. What we see 
is the signature of the material; that of the ‘author’ has deliberately been erased. He does not compose or 
correct the canvas, but permits the material that tell of its own tribulations. According to its elasticity and 
malleability, the form of its contact with the canvas will change and thus also the complex relations between 

solid and relief, plan and volume, presence and absence.

Geitani was born in 1962 in Lebanon, where he now lives and works after 
returning from Paris after fourteen years. He holds a master’s degree in Fine 
Arts from the University of Paris I -Sorbonne and teaches Fine Art as an 
adjunct faculty member at LAU.

He has had various solo and group exhibitions in Washington, Beirut, Paris, 
and London, including most recently Shathaya at the Galerie Janine Rubeiz, 
as well as the Salon d’Automne at the Sursock Museum and the exhibition 
Pinceaux pour Plumes to benefit the Lebanese Foundation of the National 
Library. His practice spans painting, installation, film, and performance. The 
artist’s works have been auctioned in Dubai by Christie’s Auction House, and 
his work has been acquired for several private collections in Lebanon and 
France, as well as the British Museum in London. Locally, Bassam is 
permanently represented by the Galerie Janine Rubeiz.

Bassam Geitani



Rough Spectrum, 2007
152 x 346 cm • rust on canvas 
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The experience of being caught in three cultures, not so different yet not the same, dominates my creative work. 
I pay great attention to the structure of forms, shapes, and colors, which create the inhabitable space that 
starts to resemble the stories and life experience behind the composition. The intention is to allow the viewer 
to detach from the notion of normality and question their reason for existence. These beautiful shapes symbolize 
the idea of isolation, and each is composed of various layers and conveys the concept of the painting. My 
imagination explores variations in order to formulate a strong composition. Painting these shapes may be 
challenging, but has the advantage of allowing the viewer to observe without feeling restricted or constrained.

Born in Iran, Hagopian moved to study In Armenia where she got her MA 
in Decorative Applied Arts from the Yerevan State Institute of Fine Arts 
and Theatre. Her first exhibition was in Tehran, immediately after her 
graduation in 1995. She then worked as a jewelry designer with numerous 
international companies, before serving as the director of the Toros Roslin 
Art Academy at the Hamazkayin Center in Lebanon. She was also a member 
of the Hamazkayin Lucy Tutunjian Art Gallery committee for 7 years.

During her years as a teacher and a designer, she has conducted several 
group and solo exhibitions in Lebanon, Armenia, Iran, UAE, UK, and the 
United States. Janet’s work offers a glimpse into the social and religious 
realities that shape her identity as an artist living in the Middle East.

Janet Hagopian



The Flame from My Heart, 2017
  120 x 95 cm • oil on canvas
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Conditional Screening of “microcosmos” was produced in the context of the Lebanese garbage crisis. In September 
2015, the crisis reached a culminant point, leading various groups, mainly from civic society, to express their 
objections through protests and other pacific actions. The artist had been invited to exhibit her video “microcosmos” 
in a gallery in downtown Beirut, but decided, the evening before the opening, to replace that video with this work; 
a two-and-a-half-minute video stating that, in protest of the garbage crisis, she would only resume the screening 
of “microcosmos” when the problem is resolved. In 2018, the problem persists, and thus this video is still valid.

Born in 1971, Hannaddaher is a Lebanese/Bolivian artist based in Beirut. 
Her work often questions specific issues that articulate identity and social 
parameters in the interplay of several other realms.

She completed her Bachelor degree in Fine Arts at the National Institute 
of Fine Arts, Lebanon (INBA) and obtained her Master’s degree in Visual 
Arts from the Lebanese Academy of Fine Arts (ALBA). In 2009, she attended 
several workshops at the Haute Ecole d’Art in Perpignan, France. Nouhad’s 
multidisciplinary practice has been shown in exhibitions in Lebanon, 
France, Italy, and Morocco.

Nouhad Hannaddaher



Conditional Screening of “microcosmos”, 2015
2 minutes, 33 seconds • video 
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I think, therefore I draw...

Jaroudi was born in 1981 in Beirut. He started drawing at an early age, 
maybe even earlier. After years of drawing on his school books, he studied 
Graphic Design at LAU, but maintained a zeal for cartooning and animation. 
In 2009, he completed his MA in Animation at Kingston university, London
He has worked in the animation department of Future Television, while 
doing freelance illustration and children’s books.

In 2012 Bahij received the Kitabi Prize for Arab Children’s Literature and in 
2016 he earned the Mahmoud Kahil Award for the best illustrator in the 
Arab world.

Bahij Jaroudi



Diet Pepsi, 2015
100 x 70 cm • acrylic and spray paint
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This photograph shows a section of large installation by Tomas Saraceno at MAAT, Lisbon.

Dr. Kahil is an Associate Professor at LAU. He has exhibited sporadically 
since 1981 and published since 2008.  He works in various media, including 
oil, watercolor, etching, and engraving, as well as photography.

Abdallah Kahil



untitled, 2018
42.8 x 49 cm • digital print on archival paper 
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The Artist & the Art depicts the relation between artists and their artwork where both merge to become one. The 
image was shot with a Palm Treo mobile, the first device to integrate a camera with a resolution of 0.7 megapixels.

Born in Amchit, Lebanon in 1951, Lahoud is the Chairman of ESCWA Arts 
Council, a founding member of Prestige Magazine, & founder of the Lebanese 
House of Photography. He received the Order of the Civil Merit from King Juan 
Carlos of Spain and the Medal of Achievement from the Ministry of Culture 
of the Republic of Bulgaria. He has represented Lebanon in many artistic and 
cultural events, including his participation in the European Forum Regard & 
Vision in Lille as part of the Cultural Capital of Europe in 2004.

Internationally, Bassam has held more than 50 exhibitions of his work. He 
is the co-author of three major publications, the editor of a two-volume 
photography archive on Amchit, and recently published Kolkata, City of 
Colors. He currently serves as Practice Lecturer at LAU, where he has been 
teaching Photography since 1987.

Bassam Lahoud



The Artist & the Art, 2016
 55 x 70 cm • mobile digital photography on canvas
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Home No Home: The refugee crisis is a never-ending one… As long as there is injustice and exploitation, 
refugees will keep flooding in. As in all my works, I try to somehow stop and reflect on our times. This work 
is made using porcelain clay, a very pure and fine medium, reflecting the fragility of the theme; the momentary 

homes made of fragile cloth do not provide any protection whatsoever.

Mogharbel was born in Beirut and completed her postgraduate diploma 
in Ceramics at Goldsmith’s College of London. Starting in 1995, she took 
part in the archaeological excavations of downtown Beirut, which has 
largely influenced her work. Since 2004 her practice has expanded to 
include video art and stop-motion animation. She currently serves as an 
adjunct faculty member at LAU.

In 2005 her ceramic work was awarded the 1st prize in Sursock Museum’s 
annual Salon d’Automne; that same piece was later cast in bronze and 
exhibited at the Royal College of Art in London. Samar was also awarded 
the Special Mention at the Salon d’Automne in 1998 and the Silver Plaque 
at the Zagreb Clay Fest in Croatia in 2014. The artist has had solo exhibitions 
in Beirut and Stockholm and has taken part in several group exhibitions 
and ceramics symposia around the world, including in Croatia, France, 
Turkey, Argentina, and China.

Samar Mogharbel



Home No Home, 2018
20 x 30 x 14 cm • porcelain
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Portrait of André Malraux is one of a series of portraits of international intellectual figures who contributed 
with their thinking to the philosophies of humankind. It depicts with expressivity the first French Minister 
of Cultural Affairs and a prominent novelist and art theorist. The clear lines contrast here with the troubled, 
yet assertive gaze of the figure, while the skin color layers soften the anguish reflected by the rims of his 
tired eyes. Painted on a newspaper, the first printed mass media in history, it echoes one of Malraux’s main 

concerns, the democratization of culture. 

Born in Beirut in 1955, Naufal is a one of the major artists of the Lebanese 
civil war and of the post-war generation. Her prolific practice incorporates 
several media including painting, installation, video, and most recently, 
animation. Her experimental art practices have been the subject of many 
broadcast documentaries and she has received local and international 
prizes at the Sursock Museum and the Alexandria Biennale, as well as the 
prestigious Johaina Baddoura Prize. Her works are featured in private and 
public collections at the Millesgarden Museum (Stockholm), the Sursock 
Museum, UNESCO, and the Lebanese Parliament.

Recently Greta has published two books, the first is a series of portraits of 
jazz musicians, and the other relates her 30 years of experience in teaching 
Art at the College Protestant Francais in Beirut.

Greta Naufal



Portrait of André Malraux, 2016
  56 x 37 cm • silkscreen
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“And do you know what “the world” is to me? Shall I show it to you in my mirror? This world: a monster of 
energy, without beginning, without end; a firm, iron magnitude of force that does not grow bigger or smaller, 
that does not expend itself but only transforms itself; as a whole, of unalterable size, a household without 
expenses or losses, but likewise without increase or income; enclosed by “nothingness” as by a boundary; not 
something blurry or wasted, not something endlessly extended, but set in a definite space as a definite force, 
and not a space that might be “empty” here or there, but rather a force throughout, as a play of forces and 

waves of forces, at the same time one and many, increasing here and at the same time decreasing there.”

– Friedrich Nietzsche, The Will to Power

Born in Lebanon, Saikaly began his university studies in Math at American 
University of Beirut (AUB). After completing his BS, he continued his studies 
in Photography at the Holy Spirit University (USEK). In 1991 he began his 
teaching career at universities around Lebanon, including AUB, USEK, and 
here at LAU.

Albert has achieved an international reputation as a specialist in various 
aspects of photography, publishing artistic photography books that feature 
interior architecture, table settings, and food display. His pictures are known 
for their simplicity and beauty.

Albert Saikaly



Tenchi Nage (Earth & Heaven), 2018
  150 x 100 cm • photography 
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Tackling emotions and inner resources, my painting provides perceptions where imagery and thought are embodied 
in pictorial translations of the intimate space. The painting is frontal, static, yet dynamic, as it conveys suspension 
and depth that are in direct relation with a downward attraction. Inverting the articulations of direction, the nuances 
of grey and the distribution of light and shadow create tension between back and forth, producing the illusion of 
movement. Painted surfaces are contrasted and serve to delineate space, which is at times created by a simple 
line. The composition tends towards a simplification, initiating a contemplative and introspective state. Silence is 

recognized by its own presence, a quality of being offering an insightful move into the depth of the painting.

Seifeddine was born in Beirut and earned her diploma in Interior Architecture 
from the Ecole Nationale Supérieure des Arts Décoratifs (ENSAD) in Paris. 
She currently serves as an adjunct faculty member here at LAU. Her first 
solo exhibition was held at the UNESCO Palace in Paris in 1988, followed by 
other solo shows at Agial Art Gallery in Beirut. She has taken part in several 
group exhibitions locally and has also exhibited internationally in Australia 
and France, most notably at the Institut du Monde Arabe (IMA) in Paris. Her 
work is featured in many private collections in Lebanon and overseas, and 
is displayed in the permanent collection of the Sursock Museum.

Arwa’s personal work in painting includes both spiritual and architectural 
elements. It seeks moments from within, focusing on the ambiguity lying 
between interior and exterior in abstract architectural spaces. The hidden 
dimension in space remains the main research in her art.

Arwa Seifeddine



Gravity, 2016
  120 x 100 cm • acrylic and oil on canvas 
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Space to Dream reflects my efforts in recent works to concentrate on encompassing space, a space to dream. 
Painting is a medium that allows this kind of reflection and the possibility of creating such space.

Born in Lebanon in 1957, Srouji holds a Master degree in Fine Arts from 
Concordia University. Since 1989, he has been living and working between 
Paris and Beirut. In 2010 he joined LAU, where he holds the position of 
Associate Professor, teaching courses in Fine Arts and Foundation Studies.
Locally, he held solo exhibitions at Galerie Janine Rubeiz, and internationally 
at Europia Gallery in Paris, Galerie Eulenspiegel in Basel, June Kelly Gallery 
in New York, MJM Gallery in Tokyo, and Sultan Gallery in Kuwait. He has 
also participated in numerous collective exhibitions and international art 
fairs. His work features in public and private collections in the AUE, France, 
Canada, Lebanon, Morocco, Switzerland, Singapore and the USA.

Hanibal’s practice is explored in two major publications: the first is part of 
the collection Paroles d’Artistes, published by l’Agenda Culturel; additionally, 
the Galerie Janine Rubeiz released Hanibal Srouji: Painting Fire, Water, 
Earth and Air as the first of their series of artists’ books.

Hanibal Srouji



Space to Dream, 2018
85 cm diameter • fire and acrylic on canvas, mounted on plexiglass
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This is a journey over a few years in Beirut harvesting plants that appeal to me. Time does its work. Leaves and 
branches dry, crack, fold, curl, and give their last breaths before withering. My work consists of creating 
interconnections between colors, writing, media, and the support. Sometimes painted or drawn – sometimes 
cutout or assembled – new beginnings appear. Deep bonds evolve evoking time, silence, absence... the process 

is slow and always starts with a walk somewhere...

Born in 1967 in Paris, Srouji has been living and working in Beirut since 
2010. She began her studies in Fine Arts at the Beaux-Arts de Nîmes and 
then joined the Ecole Nationale Supérieure des Arts Décoratifs (ENSAD), 
graduating in 1993 with a specialization in Textile Design. She worked in 
Textile and Trend companies such as Nelly Rodi, Lesage, Desforges and 
Cyrillius in Paris. Since 2015, she has conducted workshops with the Fashion 
Design program at LAU, and more recently, a workshop of textile and graphic 
research on Urban Landscape.

Suyin is particularly interested in collaborative projects and community 
outreach with new creative approaches. She has illustrated three children’s 
books and has conceived and created a layout of a collection of poems in 
support of the association Tahaddi - in collaboration with the International 
College, the Lycée Français and the Collège Protestant Français. She was 
also part of the collective exhibition BITASARROF to raise funds for the 
Lebanese Foundation for the National Library.

Aldine Suyin Srouji



Silence, 2018
4 panels • 48 x 38 cm each • mixed media on paper
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Can the work itself be the statement? My work is my life, my readings of my experiences as a citizen and as a 
father, as a passerby, as a poet trying to play some visual music that encapsulates this weird gift of existence.

Youssef was born in the wild in 1973, urban since the age of 17, been with 
art since then, experimenting multiple media and ideas, exhibiting in 
Lebanon and abroad, one work on a yearly basis from 1994 till 2014, sculpture, 
image, word, video, performance, painting but above all he draws.

Shawki Youssef



untitled, 2018
4 panels • 50 x 70 cm each • mixed media on cotton paper
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