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The publication of a selection of Final Year Projects in architecture from the LAU class of 2014 is a tradition that is 
common to all major programs in architecture. It constitutes one way to assess the direction that a certain program 
has charted over the years. The philosophy of the final year project is an ever-changing one, from cases where it is 
upheld as a personal right for every student to express herself, to a situation where individual interests and ideas are 
subsumed within an overall framework imposed by the institution, to other cases where the final studio is simply 
another design studio within the curriculum. 

At LAU, we have worked together throughout the years to walk a fine line between these different positions, believ-
ing that the final year project is an occasion for personal expression, while at the same time an opportunity and a 
challenge for every graduating student to demonstrate his or her capacity to deal with a complex design project at 
multiple levels. This process is one of continuous improvement and self-refinement, which already shows signs of 
maturity. It is our hope that this tradition — revived by the new chair of the department, Dr. Jose Madrigal — will 
continue every year, and will form a record that will make it easier to assess our progress as we move forward. The 
diversity of the different sections is of course a testimony to the plurality of approaches which hopefully all con-
verge at some point to give every graduating student the desired level of knowledge and competence — in addi-
tion to allowing a special quality which is an attribute related to each person’s particular sensitivity — to emerge 
unhindered.

Elie Haddad, PhD 
Dean, School of Architecture & Design
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The book you are holding in your hands represents a sample of the work done by the students of the final year proj-
ect during the past academic year 2013-14. As the new chair of the department I must confess my initial surprise at 
the diversity of lines followed by different instructors. After analyzing these works in more depth, they clearly raise a 
number of developed tracks. They are not the result of chance, as an improvised work. In some cases we are dealing 
with projects that reflect research lines followed for years and are logically beginning to bear fruit. 

It seems there is an important topic: the idea of taking various territories as laboratories for teaching, learning and 
practicing. It is not a new paradigm, but always recurrent, always necessary to properly contextualize the work of 
future professionals. 

If there is a clear sign of identity in the department, it is because of the emphasis on the individual freedom — 
of both teachers and students — to define spaces and objects to develop the final project. And this diversity is 
enshrined in this freedom.

This department is currently engaged in a process of accreditation by the NAAB (National Architectural Accrediting 
Board). It is a unique opportunity to implement the parameters that must lead to a final comprehensive project 
better able to reflect the efforts made throughout the whole department throughout the entire process. It is, at the 
same time, a challenge to reinforce certain identities of our education system facing the globalization that contem-
porary culture inevitably requires of us. 

New cultural strategies require us to consider future new pedagogical scenarios, where there will be an opportunity 
to strengthen lines undertaken earlier. I am sure and confident that, in facing this challenge, we will grow stronger 
through the efforts of all our own identity signals.

Jose Manuel Pages Madrigal, PhD
Chair, Department of Architecture and Interior Design
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The main topic of the final year project (Design IX-X) is Beirut 
as a city laboratory for the development of “Architecture” that 
transpires from critical urban conditions. The complexity of urban 
architecture due to economic, social and culture development is 
confronted with a reality made up of fragmented urban struc-
tures that are identified by contradictory images and various 
conditions in the panorama of Beirut’s city. The fall of ideolo-
gies and of the hero as a form of thought in the contemporary 
world has undoubtedly affected the references from which ideas 
and research in architecture as well as in other scientific fields 
originate. Therefore, the current research aims at encouraging 
students to study the evolution and definition of their projects 
according to the multifunctional complexity of the city.

Moreover, the structure of their architectural-urban projects’ 
development is no longer a “preconceived image of architec-
ture,” but rather a multi-cultural and multi-doctrinal product 
offered by urban culture as an alternative to an ideal architecture.

The study is part of an analysis and planning of themes in the city 
of Beirut. The city is studied as part of urban phenomena that are 
very different in their theoretical and dynamic formulations and 
functional importance and yet are joined in a reality of historical 
facts and cultural influences that preserve the city’s continuity.

The city of Beirut — an ever-changing theatre of cultural mani-
festations — proposes itself as the model city of chaos; a place 
where social facts have become the architecture of reality. It is a 
place where the result of the contamination and transmigration 
of ideas and worlds is perceived in the structure of the architec-
ture. It is a place where modern ideas and classical tradition are 
mixed, giving rise to that form of expression called “Kitsch.” It 
is a place of the reconstruction and revival of the dynamic com-
plex urban situation of a multicultural metropolis home to an 
international society. In that sense, the city of Beirut becomes 

MAROUN EL-DACCACHE
CINDY MENASSA
DAVID AOUAD

BEIRUT: ARCHITECTURE OF EMERGENCY

studio supervisors
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between Beirut’s different social structures. The project strategy 
should respond to the emerging needs of each area, in order to 
avoid the “ghetto” layout in Beirut’s urban development.

The goal is to develop and reconsider the selected intervention 
sites, taking into account their special characteristics and what 
they can offer to the city.

The intervention strategy is to study the specificity of the sites and 
to propose projects that are part of the city of Beirut, in order to 
avoid functional repetition. This peculiarity of production in every 
sector in the global market of Beirut will create an exchange 
between the different communities and above all perform a demo-
cratic public service through its urban structure.

This makes the definition of the projects rather critical. We must 
first understand the question of different scales (the relationship 
between architectural project and urban transformation), then 
study the historical structures of each area and see how they can 
affect primary elements in the structure of the urban architectural 
project.

The project is a complex reading of the various connections 
between the specificity of the place and its transformation into an 
architectural reading of new forms and functions.

The proposal is to plan these areas as multiple-scale structures and 
projects that arise from the needs of society and the urban condi-
tions of the city of Beirut, where the civic role of architecture is con-
tinually being addressed in the projects’ development.

a laboratory where students may study, develop and bring to 
fruition ideas and elements necessary to define their topics and 
urban development strategies.

To study the city from this angle is to understand an episode 
of the history of urban architecture. It means that the city is no 
longer a unitary product, but is rather made of many contradic-
tory architectures, fragments, complex structures, events and 
counter- events, memories and post-memories which become 
the reading of the city itself. For this reason, Beirut today might 
become a city of the transformation of ideas, a city provoking 
“Doubt” in architectural thinking.

This means that it is necessary to read city structures through dif-
ferent morphological conditions, typological elements and archi-
tectures that derive from the history of architecture and of other 
cities rather than from the place; they are autonomous architec-
tures which reflect the images of several civilizations — imitated 
and falsified — especially in the discourse on Beirut’s modern 
architecture.

It is necessary to respond to these considerations with research 
on the definition of new urban structural elements that provoke 
a dynamic transformation of the city’s architecture, indepen-
dently of the definition Beirut’s new architectural image. 

The chosen sites of the students’ projects — Bourj El Barajeneh 
camp, Hay El Selloum, Ouzai, Sabra & Chatila camp and the City 
Center — correspond to Beirut’s very complex urban, social and 
economical structure. They are “borderline” areas, conceived as 
“Architectures of Emergency” that need to be reconsidered as 
an essential part of the development of a new urban strategy for 
Beirut.

The selected areas are urban spaces that should be reviewed as 
part of the city with the aim of reactivating the interrelationship 
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The Burj el-Barajneh Palestinian Refugee camp is a complex 
organism designed arbitrarily according to the dwellers’ needs 
and assets. Each house is a miniature machine within a larger 
machine. Each house provides a service for the servants of the 
greater mechanism, the city. Every action provided by any ser-
vant continuously feeds that mechanism with services and at the 
same time is being fed back to the servants of the city, who work 
together to get a functional and self-fed city with the tools they 
possess. 

What each member of this community desires is to live each day 
at a time – rather, each single moment at a time. What he desires 
is to eat, drink, sleep, and wake up to work and earn money, 
the money which he spends on whatever improves his existence. 
What WE desire as a part of this city is to fulfil our personal 
needs, whether it’s to use the Wet Closet, or to go to our work-
shops. What we really would like to see is the world that sur-
rounds us from our perspective, which resides behind layers and 
layers of ideas and images that are encrypted in our memories. 

And there we have it! Right there in the narrow alleyways, 
between the walls and the tiny reflections of dim lights coming 
from within the bars of the window frames, as if it’s refraining 
from shedding its light on an outside that it fears. This project 
comes with its light and ephemeral structure to unite and, at the 
same time, extend the camp to become a part of the bigger city. 
It is an extension of the souk from the middle of the camp, jump-
ing over some chosen buildings to create a powerful network 
that is combined to the Lebanese souk outside the camp. While 
the collision of thoughts gives birth to differences and variances, 
the collision of images gives birth to colors, and the collision of 
actions gives birth to community.

Nihal Halimeh
Souk and Social Housing

Beirut: Architecture Of Emergency
MAROUN EL-DACCACHE . CINDY MENASSA . DAVID AOUAD
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Nihal Halimeh Beirut: Architecture Of Emergency
MAROUN EL-DACCACHE . CINDY MENASSA . DAVID AOUAD
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The proposed master plan aims to transform Burj el-Barajneh into 
an island that could be self-sufficient. While the camp is most 
powerful through its portrayal as a unit, its weaknesses are a 
result of its fragmentation. The lack of connectivity between pro-
grams of the same kind within the camp and of the camp with 
its surrounding as a whole are what keeps these programs from 
reaching their full potential.

The camp’s residents have most flourished in the craftsman field, 
using the camp as their workshop. Existing carpenters shops, 
wrought iron workers, blacksmiths, plumbers, mechanics etc. 
are scattered, in some cases working together in one area and in 
other cases seemingly randomly located. This dispersal can work 
for the camp’s benefit however, by connecting different areas 
that appear to need to be strengthened by others. To better com-
municate with the peripheries of the island and to connect this 
network of industrial programs, an industrial souk is proposed on 
an influential vein on the periphery of the camp. 

The educational program and its workshops are on the under-
ground level, with the souk on the ground level extroverted to 
the main streets that connect the project to the scattered work-
shops in the camp. Both these levels sit within the topography 
of the site in order to be less brutal given their program’s size. 
From this base, a gridded structure rises to hold housing modules 
accessible from the souk.

While needed as housing to address the current Syrian refugee 
situation, the six different housing modules could grow depend-
ing on need. Then not only is the housing ephemeral in struc-
ture but also in program due to its strategic placement within 
a different, stronger program, making it more programmati-
cally short-lived. While housing and employment are dealt with 
conjunctively, the housing would be transient, designed to later 
become an expansion to the latter program.

Yara Abboud 
Burj El-Barajneh Self-Sufficient

Beirut: Architecture Of Emergency
MAROUN EL-DACCACHE . CINDY MENASSA . DAVID AOUAD
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Yara Abboud Beirut: Architecture Of Emergency
MAROUN EL-DACCACHE . CINDY MENASSA . DAVID AOUAD

16



17



At the intersection of northern and southern Beirut rises the 
Shatila Palestinian refugee camp- an artifact of exile. A set of 
building stops being a simple settlement and is entitled as polis 
when it accommodates not only a group of people, but also 
those relations among them that – in a characteristically declara-
tory way – we consider to fall under the scope of politics. 

This thesis addresses those political social relationships between 
the Palestinian refugees and the clustered Lebanese entities 
positioning the city in the middle of the separation spectrum, in 
an attempt to stitch back the division between those different 
groups on the political, social and urban levels. 

The Sabra-Shatilla massacre took place between September the 
16th and 19th in Beirut, 48 hours of slaughter that targeted the 
Shatilla camp. The residents were surrounded and sealed off by 
the occupying Israeli army, whose intent was to block anyone 
seeking to escape the predicted orgy of butchery. Looking back 
on those times of agony, the camp was fully destroyed.

However, there was the exception of some landmarks that played 
a major role in the vernacular reconstruction of the city. Those 
landmarks were the basis of this thesis. A detailed analysis was 
done on each of those structures in an attempt to generate a 
master plan that will help the camp regain a distinct position on 
both the urban and social levels.

Fady Haddad 
Shatila Palestinian Refugee 
Camp, an Artifact of Exile

Winner of one of the first prizes in the “The 
Omrania | CSBE Student Award 2014”.

Beirut: Architecture Of Emergency
MAROUN EL-DACCACHE . CINDY MENASSA . DAVID AOUAD
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Fady Haddad Beirut: Architecture Of Emergency
MAROUN EL-DACCACHE . CINDY MENASSA . DAVID AOUAD
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Living life on the edge defines the daily burden of the settlers on 
Ouzai coastline. Since the outbreak of the civil war, settlements 
occurred on communal lands, and the authorities accepted this 
de facto situation of so-called informal settlements. A major 
factor that helped the growth in the area is Ouzai’s role as one of 
the major exit-entrance lines to the city. 

In spite of squalid living conditions, Ouzai residents have man-
aged to maintain a viable community. They demonstrate a 
genuine resilient urbanity that has helped them overcome their 
financial difficulties. The structure of the community relies 
on temporary/informal activities that grow within its core, in 
response to insufficient job opportunities (street vendors, fish-
sellers on mobile carts, etc.).

The intersection of the Maramel highway and Ouzai Boulevard 
creates an informal strategic node for mobility and transportation 
access. Even though the dense neighborhood on the Maramel 
side of the boulevard embraces a very busy community, it is 
enclosed within itself for social and political reasons.

The project takes into account the need to formalize several 
aspects of the community’s activities and to redistribute the 
public spaces. Another objective is to add up complementing 
activities that conform to the people’s own image of city experi-
ence. In addition, they would be investing in their own assets and 
capabilities instead of relying on imported products and services.

The connection between the dense enclosed neighborhood and 
the existing fishing port on the other side of the road is material-
ized through the corner building and the large- scale gate-like 
structure. The corner building provides the local working forces 
with appropriate workshops for them to sharpen their rural culi-
nary skills and to invest in what they know best: food preserva-
tion, pantry storage and sales of their hand-made products.

May Khalifeh
Informal Settlements on Beirut’s 
Southern Coastline, Ouzai

Beirut: Architecture Of Emergency
MAROUN EL-DACCACHE . CINDY MENASSA . DAVID AOUAD

22



In parallel, the gate-like structure encloses the women’s housing 
and fishermen’s rest house at the street level, whereas it opens 
up in the form of open market with units/stands for sales at the 
level of the fishing port. The project then acts as an interface and 
social venture connecting consumer and producer.

23



May Khalifeh Beirut: Architecture Of Emergency
MAROUN EL-DACCACHE . CINDY MENASSA . DAVID AOUAD
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The area of study chosen by the class was the city of Byblos, 
delimited by the highway from the east, the Mediterranean Sea 
from the west, the “Jaj” canyon from the north, and the “Fidar” 
canyon from the south.

While investigating the old city of Byblos, the students noticed 
the value of the neglected old railway, a 2.67km long and 18m 
wide spine linking both ends of the city. During the data collec-
tion phase, the students discovered a 1966 decree stating that 
the railway must shift to an adjacent path along the highway, 
meaning that the zone stretching from Sainte Maritime church 
from the south to “Mahfouz gallery” in “Aamchit” would be 
unserviceable. 

The decision was taken to transform this disregarded railway into 
a touristic path in order to relink and revive the city with equal 
opportunities for all the neighborhoods. This decision was the 
genesis of the “Byblos People Mover,” a means of transporta-
tion operated by the Byblos municipality. Four functions will be 
implemented on the 18m-wide track: vehicular roads, pedestrian 
paths, bike lanes, and, most importantly, a tram-line. A one-lane 
tram path will link the city with two stations on each end of the 
trail and two operating Doppelmayr magnetic car vehicles. The 
capacity of the People Mover is 1,000 daily rides of a 10 minutes 
journey from end to end. 

After the completion of macro-analysis, students selected the 
land and programs to be developed. Each student chose a proj-
ect that serves the touristic path and the local community accord-
ing to the needs, identity and nature of the area selected along 
the railway. 

Starting from the south, a tram station was set next to Sainte 
Maritime church, housing a large parking facility and a Formula 
One hotel in addition to commercial shops and gastronomic 

JOSEPH KIPRIANOS
MIKE KAMEL
ZAHER ABI GHOSN 

studio supervisors

BYBLOS TOURISTIC TRAMWAY
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restaurants: a southern gate to the city reflecting the welcoming 
identity of Byblos. 

Moving north, in a purely residential neighborhood with a pan-
oramic view of Byblos’ most attractive archaeological landmarks, 
a polyvalent center was implemented serving both the local com-
munity and the touristic path. The landscape-integrated project 
houses a variety of facilities such as a community center, day-
care and lounges, sports and aquatic center, a performance arts 
center, a library and a conference hall. A business center was cre-
ated housing business lounges, and an Apple Store. Using the 
existing bank as an investor, offices were created on the tran-
sitional land between the residential and commercial neighbor-
hoods. The focus in this area is the valley and the river with its 
old stone bridge. 

A few meters north, two existing buildings whose urban cor-
ridors frame the “Serail” are kept for adaptive reuse, with the 
addition of a third block housing an archeology museum and 
workshops for archaeologists. 

The out-of-context and bulky structure of the “Serail” is to be 
removed, revealing an archeological site. Residential and com-
mercial developments are to be established around the new 
square, linking the Ottoman khan with archaeology. 

A boutique hotel and all its facilities are to be implemented on 
the Roman axis from the south, using an existing commercial 
center and a 5-story building for its views on the colonnades and 
the citadel. 

A cultural tourism center is to be set on the northern part of the 
Roman axis, adaptively reusing the old municipality building and 
an existing traditional house. This center is a transitional space 
between infrastructure such as parking lots and the old souk of 
Byblos. 

A cinema complex accommodating several theaters, lounges, res-
taurants and an arcade center is to be developed next to the cul-
tural tourism center. 

An arts and crafts center lies on two sides of the road in front of 
the Byblos wagon park. Exhibition spaces, workshops and classes 
are provided in order to serve both the artisans who work and sell 
their products there and beginners who are interested in learning 
a craft. 

A mega family center is developed on the largest parcel of land 
adjacent to the tram path. This center houses a large variety of 
functions serving all age groups and interests, ranging from a 
planetarium and sports stadiums to bowling clubs, cinemas and 
restaurants. 

A train station with all its functions is developed on the north-
ern end of the track where the new railway and the touristic path 
merge, joined by a Formula One hotel, a parking lot and recreated 
previously existing mechanics shops. There is a direct link between 
the station and the touristic path, making for a smooth transition 
between the train stop and the touristic journey. 

Amman (1 student). 

“Wadi Amman” development: The archeological area of “Wadi 
Amman” has experienced a random residential expansion in the 
last decades, resulting in a ghetto dividing the upper and lower 
part of the site. The project clears the existing chaotic buildings 
from the area and keeps the historical and valuable ones for adap-
tive reuse. A multitude of functions is developed to create a clus-
tered cultural center with hotel facilities, transforming the area 
from a cut in the continuity of the archaeological site to a transi-
tional space solidly linking two archeological zones.
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The project is being conducted in Wadi Amman in the heart of 
Jordan’s capital. I have chosen this site because I am interested in 
investigating my home country throughout my final year project.

Wadi Amman is rich of history, having been inhabited by many 
civilizations, of which the Roman City still stands. However, 
due to the fast urban growth that started in 1984, some of the 
Roman city elements have vanished — such as the Cardo and 
the Decumanus Axis. The project site is located in between the 
Roman Theatre and Amman Citadel, which are separated today 
by a large road that was once a river in Roman times. The chosen 
site used to serve as the connection between the two parts of the 
city, but is now full of randomly built housing that prevent it from 
carrying out its original function. 

On the other hand, the site has some elements that should 
be preserved, such as the urban staircases, the old traditional 
Jordanian houses, and most importantly the undeveloped lands. 
The project is an Urban Cultural Center that is distributed in 
between the existing houses while using some of their rooftops. 
The new building holds facilities such as a boutique hotel, muse-
ums, residential apartments, and piazzas that are placed on the 
peripheries of the site to create a private — yet open — project. 
Moreover, three main gates located at the foot of the existing 
staircases will lead the visitors inside the project where they can 
collect all needed information and then sit in the lovely unde-
veloped land that is turned into spaces suitable for enjoying the 
city’s culture and views. The large road is turned into a friendly 
pedestrian thoroughfare in order for people to feel comfortable 
crossing it as they continue their journey to the Roman Theatre.

Labeba Mashaal
Wadi Amman Urban Cultural 
Center

Byblos Touristic Tramway
JOSEPH KIPRIANOS . MIKE KAMEL . ZAHER ABI GHOSN
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Labeba Mashaal Byblos Touristic Tramway
JOSEPH KIPRIANOS . MIKE KAMEL . ZAHER ABI GHOSN
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Located at the gate of Byblos — the oldest inhabited city in the 
world — the project takes visitors to another dimension in which 
they can experience the heritage left by seven civilizations and 
the overlapping layers of different cultures without forgetting 
the contemporary facilities stretching along Byblos’ former rail-
way path. Visitors to the city experience a unique ride enlarging 
their horizons. Their start point is THE BYBLOS PIVOT project. The 
project has an open panoramic view to two main sites in the city 
— the touristic site and the archeological/cultural site — giving 
visitors both a taste of the city before they go on the journey in 
the tram and, on return, a memorable look back on the journey 
they have undertaken.

The concept is implemented through the orientation of facades 
towards the views visible from the site, as well as through the ori-
entation of the forms and spaces. Moreover, the masses opening up 
to the view drop in height in order not to block the view from the 
masses further, while giving accessibility to the roof.

The concept follows a design strategy based on the following: 
visual effects such as visual markings, tree-lined courtyards, exist-
ing vernacular houses; urban axes, e.g., the highway, the railway 
and other urban roads which lead to the station as a dominant 
landmark; public spaces around the station which highlight its 
urban quality; proportions of buildings or public space chosen to 
generate a positive gradient leading to the station.

Youssef Moussa
Byblos Pivot

Byblos Touristic Tramway
JOSEPH KIPRIANOS . MIKE KAMEL . ZAHER ABI GHOSN
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Youssef Moussa Byblos Touristic Tramway
JOSEPH KIPRIANOS . MIKE KAMEL . ZAHER ABI GHOSN
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Junction — a crossing of different aspects at one point

The site I have chosen is in the heart of the city, equidistant from 
the nodes of the tram-line we are proposing. The site covers 
almost 250 meters of tram-line to be managed and an adja-
cent site of 2,500 square meters, excluding the threshold and 
setbacks. 

The main challenge in the site selection is the broken connection 
of the railway, due to its intersection with an archeological site 
and an axis from the city.

After researching junctions around the world, I was able to iden-
tify functions that surround such highlighted points in the city. 
These functions include hotels, entertainment spaces, commer-
cial spaces, cultural spaces, and food and beverage recreational 
spaces.

The chosen site is located near is an ongoing hotel project by 
classmate Sarah Saliba, as well as an entertainment project 
(cinema complex) by classmate Maria Abi Akl. The site is located 
in commercial zoning and is surrounded by commercial centers.

Thus the project will include functions enhancing culture and 
tourism, two elements currently missing from the zone.

Continuity — the connection that will mend broken aspects: 

In projects enhancing cultural tourism, the pedestrian flow acts 
as the flow of blood to the heart. Visitors to such projects are 
majority pedestrian.

The site is at the intersection of a touristic path (the tram line) 
and a cultural path (the Roman alley), and thus attracts pedes-
trian flows.

Patrick Sfeir
Byblos Touristic Railway 
Transformation

Byblos Touristic Tramway
JOSEPH KIPRIANOS . MIKE KAMEL . ZAHER ABI GHOSN
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The concept begins with the continuation of the broken tramline 
by a heritage site. It will also cover the functions that my project 
will follow, as a continuity to the downtown area of the city.

In addition, the concept consists of patching up all the pedestrian 
flows into the site, connecting them all into one inviting space 
within the heart of the project.

The project becomes a tool for mending the city center and 
connecting it with its surrounding. Such paths are emphasized 
through existing constraints (the municipality and the commercial 
building), revolving around a landmark at the site (the vernacular 
house). Moreover, the site has two alleyways coming straight into 
it from parking lots in the area, acting as constraints in addition 
to the disconnected tram line, the functions of the area, and the 
pedestrian axes flowing through the site.
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Patrick Sfeir Byblos Touristic Tramway
JOSEPH KIPRIANOS . MIKE KAMEL . ZAHER ABI GHOSN
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The main concept of the design is to create an in-between con-
dition between a built environment and the surrounding land-
scape. The inner and outer spaces of the historical site flow into 
each other while creating open, semi-open and transparent sur-
faces. The spaces are accessible from different levels by ramps 
and stairs emphasizing a visual relationship with the surround-
ings. The integration of the urban functions ensures the continu-
ity of the pedestrian axis while creating a new structure. In this 
context, defined and undefined urban spaces have been reorga-
nized to increase the physical, social and cultural wealth of the 
citizens. The green axis, squares and spaces in the city have been 
evaluated to maximize social, cultural and physical development.

The project is located in Byblos, in the area surrounding the Serail 
and reaching the old souk. As a result of the fact that a mosaic 
was found here in 2009, the whole plot has been excavated in 
order to exhibit this historical marvel. After a series of polls on 
site, I have realized that this node is very dense and active but 
lacks the presence of an open public space. In my project I would 
like to highlight the existence of this mosaic — that extends 
under the exposed area — and to demolish the Serail, creating a 
breathing space where people can meet, gather, shop, dine and 
provide activities for their children. The project embraces several 
functions, including exhibition spaces, offices, restaurants, apart-
ments, shops and green areas in order to achieve a self-sufficient 
city center that holds all the functions the citizens need in the 
heart of the historical city. Connecting the old fabric to the new 
urban extension, the project is a gathering point for people from 
all backgrounds.

Martine Zaarour
The Revival of the Historical 
Memory in the New Urban 
Expansion of Byblos Along the Rail

Byblos Touristic Tramway
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INJECTING LIFE IN THE NEW VEINS  
OF BYBLOS

This year Design X students — in collaboration with the munici-
pality of Byblos — looked at several empty lots or urban empty 
spaces in the city of Byblos, trying to envision the type of projects 
needed for the better future of the city.

This course coincided with the selection of Byblos as one of “the 
100 Resilient Cities Network,” a global system of urban areas 
working on building resilience in the face of a range of pressures. 
Byblos was selected because of its global historic value — includ-
ing the ancient port and old city of Byblos — along with its rich 
cultural heritage, especially the archeological sites.

The students’ interventions weren’t based on a specific recipe 
but rather represented a careful response that took into consid-
eration the urban, social and functional context of their projects.

The students were encouraged to look at the specificity of each 
particular site, identifying the problematic areas prior to propos-
ing their architectural projects, in which particular importance 
was assigned to public and common spaces.

A complete analysis and a detailed program were developed for 
each site, sometimes taking into consideration the needs of the 
local community, whether by providing affordable housing or 
ensuring the regeneration of mixed used parks, etc.

In this respect, one student project (by Lynn Youssef) on an 
empty lot at the edge of the waterfront managed to rebuild the 
lost connection between the city and the waterfront by introduc-
ing a design strategy for a museum complex that fits naturally 
into the environment by appearing as terraces in the landscape, 
while providing ample underground parking in response to the 
shortage of parking spaces and traffic problem in the seaside city.

ANTOINE LAHOUD
ELIE ABS
ZAHER ABI GHOSN

studio supervisors

44



Another project for disabled people (by Joy Salameh) serves as a 
good example of social awareness by not preserving or activat-
ing an old deserted building from the ‘50s, but by transform-
ing it into a semi public/private structure, inviting the public to 
share studios, workshops, classes, a gym and a restaurant with 
the disabled people who constitute a severely neglected part of 
our society.

Another project (by Daron el Chidiac) is a public square or a place 
for dialogue situated on a very controversial site in the middle of 
the historically rich old city of Byblos. The project managed to 
absorb the complexity of the various religious and political differ-
ences by proposing a completely embedded underground space 
for dialogue and a public square on top as a catalysts for social 
life.

The work of this year’s Design X students offers us a glimpse into 
a rich and sensitive approach in dealing with the city in light of 
current challenges.
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Research:

1. Everything is energy; everything is vibration.

2. The Law of Attraction regulates all things.

3. Everything has a vibration frequency.

4. We can change the frequency of our thoughts.

5. It is natural to feel good.

6. Well-being is the basis of the universe. 

The law of attraction works whether or not you believe in it: your 
reality will consist of what you think about the most, where your 
energy is focused. If you are a happy, positive person whose glass 
is always half full, you will keep attracting positive things into 
your life. On the other hand, if you constantly see the negative 
side of things, if you feel that everything wrong is happening to 
you — then that’s the reality you’re creating for yourself, and 
negative things will continue to happen to you. 

Concept: The main idea is to create a brain in Jbeil that attracts 
positive and negative things. At the same time, this brain will be 
attached to history by being implanted in the earth. This is espe-
cially true given that that everyone who visits Jbeil is interested 
in seeing the underground city. In addition, the mood inside the 
project will be very positive and relaxing. However, music and arts 
are the ultimate key to well being. 

Creation of well-being: What is the best solution for depression, 
sadness, problems, pressure, political conflicts, failure, etc.? Art 
and music, of course. They create a good mood, raise energy and 
frequency, bring us to a higher consciousness, and function as a 
universal language.

Proposal: The proposal includes: a five story underground parking 

Krystel El Howayek
The Well-being of Byblos

Injecting Life In The New Veins Of Byblos
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instead of the one existing, in order to solve the problem of park-
ing in Jbeil; exhibition spaces where artists from different coun-
tries can exhibit their work in parallel to Jbeil’s annual festivals, 
attracting tourists in addition to those who are already drawn to 
the city by the festivals; an amphitheater in response to the fact 
that there is no space that currently has the capacity of 1,000 
seats in Jbeil (since the lot is around 6,000 m2 we can easily 
integrate an amphitheater of 1,000 seats or more); and finally, 
restaurants and coffee shops open to the sea and featuring an 
amazing sea view.
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The context of the project:

If we try looking at Byblos from a wide lens, we see three main 
fields dominating the city. They are: tourism, businesses and com-
merce, and residences with their related services. By comparing 
these fields to the human body, we can see that Byblos functions 
like a healthy living organism, in which tourism is the heart as it 
keeps pumping new blood to the city and maintaining it vibrantly 
alive, the brain is the economy that keeps Jbeil’s economy grow-
ing, and the spine is the residential part with its various compo-
nents. By taking a close look at the spine, we see that it is made 
of different vertebrae, each one representing one type of people 
in Byblos, whether they be children, young singles, families, old 
people or people with physical disabilities. 

Roughly, the first four vertebrae are healthy since the people they 
represent find their needs well-fulfilled in Byblos. But what about 
people with physical disabilities? They don’t have any services 
that help them to integrate into society, or to feel as productive 
and capable as people with no physical impairment. That’s where 
this vertebra is damaged, causing not only a local infection but 
affecting the whole spine and resulting in an urban infection that 
needs to be addressed. This is where my project comes in, provid-
ing people with physical disabilities with a center in Jbeil, help-
ing them to be healthy individuals working, producing, exhibiting 
their works, selling their products, dancing, singing, training, 
acting, and living the regular life of healthy individuals with no 
fears or spatial restrictions.

Goals and Justifications of the Project Decisions: 

The main focus of the project is to bring attention to people with 
disabilities, show their pride and confidence accessing a building 
that helps them integrate into the rest of the urban fabric. That is 
why the choice of the location to build this project is crucial; the  
transformation of a damaged structure into a healthy one is the 

Joy Salameh
From Disability to Integrity

Injecting Life In The New Veins Of Byblos
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best architectural translation for the main idea of my concept. 
This is where parasite architecture comes into play. 

“The Fridge” (or Berrad in Arabic) is a severely structurally dam-
aged and abandoned building in the heart of Jbeil. An architec-
tural X-ray done to this structure showed major problems within 
its columns, slabs, interiors, space and circulation, all keeping 
this building from being a healthy space to access and use. At 
the same time, this makes “the Fridge” the perfect host for my 
project, which focuses on architecturally treating these structural 
and spatial infections just like medical treatments are applied to 
fractured vertebrae. These treatments include taking away all the 
badly damaged columns, adding structural reinforcements such 
as steel trusses, and allowing a series of ramps to lead the formal 
and spatial divisions of the project. A main atrium punches 
through the core of the building, introverting it with an urban 
window that opens the building to the rest of the city and is 
intercepted with ramps across all the floors, linking spaces to one 
another and creating a vibrant network for people with physical 

disabilities to maneuver around the floors and rooms in a confi-
dent and comforting way. 

The project includes clean stone-clad facades with perforated 
metal ramps going in and out the various elevations, allowing 
people on wheelchairs to communicate with their neighborhoods 
and to integrate with their surrounding. 

The ground level is porous, opened to the surrounding streets and 
allowing pedestrians to easily access the project and communicate 
with the works and exhibitions held by the people with disabili-
ties. Ramps that start from ground level and extend through all 
floors lead to the rooftop, which opens to the rest of the city at a 
height of 24 meters and provides an observatory space overlook-
ing the old and new Jbeil from the top of a healthy building serv-
ing healthy people.
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Byblos is one of the important trade cities in Lebanon, historically 
functioning as one of the main gates of communication between 
Lebanon and surrounding countries. My interest in this trade 
value inspired me to investigate the topic further. One example 
of this type of trade was the timber wood trade. Going back in 
history, cedar trees used to cover the mountains of Lebanon, 
including the surroundings of the village of Jaj. Those trees were 
the first to be exploited, cut into timber, transported by the river 
to the seashore of Byblos, and then exported by the Phoenician 
boats to nearby countries. Nowadays, the river is a separating 
element between Amchit and Byblos. The traces of the river have 
changed over time, having a wide outline in 1890 and getting 
narrower with time until fading out existence. One of my inten-
tions is to retrace the memory of the river and bring back its 
remarkable value by creating and a project that can revive the 
area in an eco-touristic way.

The site consists of three existing bridges: the 1980 highway 
bridge, the 1931 French Mandate (JAJ) Bridge, and the 1890 rail-
way bridge. My aim was to make use of these bridges by cre-
ating a minor water dam under the highway to collect water, 
a stage and passages under the arches of the JAJ Bridge, and 
suspended rooms under the railway bridge, along with creat-
ing a new fourth programmatic bridge holding the program of 
the project to preserve the peripheries of the river and save the 
natural beauty. It is a regional development center consisting of 
awareness areas, teaching areas, lecture areas, food technology 
plants, and organic food shops through which the visitor would 
gain awareness of ways to preserve nature, learn new planting 
techniques, try them and buy organic products. Other programs 
include an outdoor amphitheater, a stage, rental farming areas, 
picnic areas, promenades, and biking lanes and water activities. 

Ghada Shahine
The Eco-Valley of Byblos

Injecting Life In The New Veins Of Byblos
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The site is a parking lot in Jbeil at the end of the street leading to 
the Mina, facing the medieval wall. The location of the site is very 
delicate and sensitive, particularly because it is directly related to 
the sea. Therefore, this black asphalt surface should be replaced 
by a beneficial project involving several functions such as a the-
atre, museum, workshops and a souk. At the end of the park-
ing lot a massive wall blocks the view to the sea, and should be 
removed. 

The concept of the project is derived from the murex, a sea snail 
found in the Phoenician period on the Mediterranean shore. This 
animal used to be broken into pieces to get the color of magenta 
out of it. The use of its color led to the flourishing of trade during 
the Phoenician period. I used the concept of the murex to break 
the parking lot and its wall into different levels to bring life and 
color back to the area. These layers follow the same degrada-
tion as the medieval wall facing it. By breaking the site, the view 
to the sea is accessible and directly related to the project. The 
latter was broken into five layers, each holding a different func-
tion. The roofing of these levels is a landscape and each roof can 
be accessible from street level since the site is sloped. I added a 
tower to the project that holds an exhibition of anchors at its top 
that reminds us of the fishermen towers during the Phoenician 
period. The tower is an important element that communicates 
with the towers of the medieval wall and adds life to the project.

Lynn Youssef
The Murex Revival

Injecting Life In The New Veins Of Byblos
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Since Antiquity architects have attempted to respond to individ-
ual building briefs with contextual solutions that deals delicately 
with their sites, designing and carefully molding structures to 
respond to the specific characteristics of each context. 

The geometry of the building and every element inside its bound-
aries relate to one another, tending to borrow order and systems 
from nature and the constraints around it. Every site — whether 
within a built-up urban environment or in a natural area that has 
never been architecturally exploited — asserts characteristics that 
evolve with it naturally, including geographical and geological 
formations or indeed sites that have been transformed by social, 
political and economical forces.

Though the definition of an “Extreme Site” may be largely sub-
jective, it can be thought of as as a context loaded with certain 
dominating characteristics, wherein architectural concepts can be 
polarized by the challenge of whether or not to respond to the 
natural environment or to force a regulating influence.

Analyzing such sites during this final year studio has resulted in 
a multitude of interpretations of extreme sites. These have been 
translated into various architectural interventions that include: 
creating conditions to revive the historical values of Qana; grow-
ing a unique construction method out of the site conditions at 
the Ras Al Chaquaa cliff; following the streams and adapting to 
the forces of nature of Nahr Ibrahim Valley; following the flow 
of people and introducing public functions at disputed areas 
bordering on the public/private boundary of the Corniche and 
Minet Al Dalieh; satisfying social needs and responding to the 
extreme sociopolitical challenges of the Saint Simon slum; cre-
ating sustainable solutions for remote communities in Jezzine 
and Danniye; developing a construction out of the archeological 
layers of Byblos; recreating a particular social experience inspired 

EXTREME SITES

ANTOINE ROMANOS
TAREK ZEIDAN 
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by the old city of Nabatieh; and conserving andplanning around 
Nahr el Kalb’s natural and historical heritage.

Yielding concepts of both a static nature as well as those that 
bordered on the ephemeral, the challenge to impose architec-
turally on an extreme site required decisiveness and sensitivity at 
the same time. The design response highlighted that dichotomy 
in design which is a realistic and recurring subject when dealing 
with extreme sites.
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A mere 10 kilometers southeast of the city of Tyre on the south-
ern Lebanese coast lies the ancient town of Qana, renowned as 
the site of Jesus Christ’s first miracle of turning water into wine. 
The project aims to reconnect the village to the Lebanese reli-
gious tourism industry, through the reintroduction of a long-lost 
spirituality and the rejuvenation of communal interaction on the 
local level. This duality weaves together two main experiences: 
one aimed at tourists, the other at locals.

Qana Al Galil is abundant with cultural diversity, breathtaking 
scenery, and significant historic monuments, namely an arche-
ological dig on a hill-top that overlooks a collection of natural 
caves and also possesses a peaceful ocean view. Therefore, the 
project was conceived as part of a larger array of points along 
a pilgrimage route within the town, the main stop being a min-
iature journey within a building, successively fusing together an 
archeological museum, a cultural center/auditorium, a hostel 
and amenities for visitors and natural gardens, all culminating in 
an out-looking chapel at the end of the semi-forced circulation. 
The procession from one function to the other becomes the only 
ritual allowing visitors to reach the spiritual climax of the build-
ing, after which they may step down and continue their jour-
ney on the hillside hike towards the caves where Christ’s disciples 
engraved their portraits into stone.

The chief architectural gesture is an extension of the town at 
street level from the archeological site towards the caves, incor-
porating micro intersections between the green and the built. All 
of this results in a precariously elevated white platform peeking 
out from the hill, resting on a solid stone base wedged within 
the natural rock. This bold metaphor of old and new, in and 
out, is best seen as a 1/50 sectional model employing a massive 
concrete base supporting a translucent floating white structure, 
while encompassing an interior courtyard of existing olive trees.

Mohammad Berry
The Qana Shelter

Extreme Sites
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I explored the qualities of an Extreme Site in Hamat Ras Al 
Chaquaa, a rocky Lebanese vertical cliff landing near the sea. 
Hamat village is the site of an army airport, a vehicular tunnel on 
the highway, and an old sea road with three tunnels: a vehicu-
lar, pedestrian and train tunnel. Ras Al Chaquaa’s seashore is the 
only location that has no active program, although it is the most 
beautiful and extraordinary zone of the whole area.

An extreme sport center would be perfect in these extreme site 
conditions, turning the cliff from an obstacle to an opportunity, 
where architecture would be a living organism that survives off 
human activity. It is an extreme performative architecture where 
the space will be experienced through programmatic events. The 
Extreme Sport Center will include a rock climbing, caving, har-
bormaster and a nature center museum programs. 

After analyzing the site and picking the program, I thought of a 
construction method that will help me complete the project and 
of an equation that will guide me through the design. Namely: 
the heaviness of the cliff where the volumes of the functions will 
take place as drilled caves versus the lightness of the envelope 
(façade) where the circulation will take place. Scaffolding is the 
chosen construction method (which will help me achieve the 
location of the caves in order to drill them); the selected unit is a 
“wall-walkers scaffolding system.” This unit has special technical 
parameters: it should be hooked 1m in the cliff or 3m in it, have 
platforms of 2.5m, and have 8m between each unit. A modular 
system of scaffolding with the cited dimensions is now hooked 
on the cliff. 

After hanging this grid system of scaffolding, I started to play 
between the grids to form two different paths, each one on a 
different levels (1m or 3m); the two paths will be a public cir-
culation path (for visitors) hooked on 3m, and a private circula-
tion path (for workers) on 1m. Here, we are in front of a hiking 

Nadine Fayad
Ras Al Chaquaa’, Extreme Sport 
Center

Winner of the third prize in the competition held 
by the Order of Engineers and Architects in Tripoli, 
2014.
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type of fixation, inspired by a rock climber and applied by hanged 
points acting as vertical beams. This exercise was very much simi-
lar to the Le Corbusier Free Plan. The remaining platforms partici-
pate in the circulation of the project. In addition, all the vertical 
elements will act as vertical circulation, and all the horizontal ele-
ments will act as platforms. 

Many intentions were behind this final exterior massing, allowing 
us to experience the view while exposing the circulation outside, 
working in the natural context while having a system of caves 
inside the cliff, ending up with one entity through the application 
of the equation cited above and breaking the long verticality of 
the cliff.

As a final result of the exterior, the mountain is now: a mediator 
between inside and outside; a formation in a dynamic landscape; 
and a formation of performative architecture. The “scaffolding” 
construction method used to drill the caves remains in the project 

to integrate its design and serve its functions.

For the interior, I wanted to enter the caves with lots of delicacy, to 
be detached from them in order to give them respect, and to have 
light versus heaviness so as to achieve the result of a series of light 
boxes connected with the introduced platform entering the cave, 
with the entire group lying on a modular wire-framed steel struc-
ture. The exterior is homogeneous with the interior, where two 
languages act simultaneously on the place: the language of the 
container verses the language of the contained, in which the func-
tions are held through the modular steel structure, and the load of 
the mountain is held from left-over rocky columns needed during 
drilling.

Because of this modular wire-framed steel structure holding light 
boxes of specified dimensions, the project is not permanent, and 
varies depending on need.
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Nahr El Kalb is the only green strip among a series of coastal 
urbanized areas (from Beirut through Dbayeh to Jounieh). A big 
mountain on the sea was carved by a river over the years, leav-
ing two mountains. Up until half a century ago, the river was a 
strong, clean flow of water that reached the sea without encoun-
tering any landfills or highways. The river acted as a barrier at 
which invaders had to stop, leaving their marks: bridges, aque-
ducts and 17 stèles. Nahr El Kalb gained an added value to its 
beauty: history!

However, this destination goes unnoticed; ever since the highway 
was constructed, the site has become merely a drive-by. In addi-
tion, there is no place to park and no place to walk because of 
the traffic, noise and lack of pavement. One cannot stroll up the 
mountain because it is too isolated.

To begin with, the intervention required a redirection of the car 
access from Nahr El Kalb going up to Zekrit, leaving the touristic 
area for pedestrians only. Looking into the longitudinal feature of 
the passage, masses that act as escorts throughout the area were 
developed.

The paths will have functions that compliment what is already 
there along with combining education and leisure. A public des-
tination is born from restaurants, an events area, sport facilities, 
workshops and museums. 

My design development of the project will be only in respect to 
the highlighted part of the project in the rectangle on the mass 
plan. Here are some of the design strategies adopted: First, the 
major lines are identified; they define the linearity opposed to 
the minor lines that divide the masses into functional spaces 
or act as transparent elements. Second, the orientation of the 
spaces is designed so that the various historical elements are 
clearly a visual target to the visitors. Third, the service areas in the 
assigned functions (restaurant and exhibition spaces) are always 

Jessica Nassar
Nahr El Kalb Revival 

Extreme Sites
ANTOINE ROMANOS . TAREK ZEIDAN

72



set behind the major walls of the project, leaving the spaces in 
front open to various sceneries. 

The project is a link between the mountains and the sea, the 
natural and the built, history and ruins. The masses compliments 
beauty and history; they assist the visitors and help them under-
stand the outdoors through items displayed indoors.
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Neighboring the only natural landmark in Beirut, Minet Al Dalieh 
is one of the very rare public spaces on Beirut’s costal line. It is 
also an extreme site due to its topography and location on the 
beach. This project will revive this public space and attract more 
people and tourists to the site.

The first challenge of the site is that people walking on the 
Corniche have no view of it. Another challenge is that access to 
it is very minimal. Moreover, the restaurants on the cliff overlook-
ing the Pigeon Rocks have privatized the landmark by blocking it 
from the public Corniche, allowing only their costumers to see 
these rocks.

In 1976, merchants began to plant temporary structures on 
the Corniche to sell their products. Gradually, these structures 
became more permanent and started to form a souk. The souk 
grew to occupy the whole Corniche, with both negative and pos-
itive results. This illegal structure was demolished in 1982 due to 
its blocking of the landmark and the sea view.

I want to revive the old souk in a cost-effective and sustainable 
way, while preserving the natural appeal of the landmark and the 
rocky site behind it without blocking the view to the landmark 
and the sea.

My intervention begins with a continuation of the Corniche in 
front of the restaurants with a series of platforms set playfully on 
the cliff with a full view to the landmark. An elevated platform is 
created on the entrance of the site to be seen from the Corniche. 
People on this platform will have full view of the project and site.

My design concept was generated through taking the axis of the 
existing pedestrian road and making it the axis of the project. 
In a very discrete and delicate way, the souk comes underneath 
the pedestrian road. The design of my souk is created from the 
memory of the old souk’s gradual development from one kiosk 

Vanessa Sawaya
Raouche Sunken Souk
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into a linear block of permanent shops. A series of restaurants is 
built on the upper level with a view of the landmark.

People experience the rock from inside and outside, with oppor-
tunities to view the landmark at some instances and not to see 
it at others.

In the end, the public space is kept as is for people to use it freely, 
in addition to a discrete function that would attract more people 
to the site, provide job opportunities and allow the space to 
finance itself.
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As a Mediterranean country, Lebanon has developed a specific 
character throughout history through a constant exchange with 
other cultures. On the one hand, foreign powers have often 
appeared as aggressive occupants; on the other, the Phoenician 
tradition employed peaceful means of exploration instead of con-
quest, sharing knowledge and goods instead of occupation.

The coastline has always been a major interface in this process, 
with its role changing from fortified coastal towns to open har-
bors. As shipping and industry gradually disappear from the 
waterfronts, cities around the world are exploring what to do 
in these prime locations, providing challenging opportunities for 
architectural development. The situation in Lebanon appears to 
follow this trend. 

Our studio has chosen to follow the motto of the Lebanese 
American University: “Embark, Explore, Discover.” During the 
first part of the course, experimental explorations investigated 
the role of contemporary waterfront developments beyond mor-
phological analyses, conducted as group work to highlight and 
document social issues and environmental concerns. The overall 
goal of this research is to understand international precedents, to 
assist in the selection of suitable sites, and to formulate a strategy 
applicable to the local urban context resulting in a preliminary 
design concept for the development of the final year project. 

The investigated waterfronts and riversides in different areas 
around the world allowed diverse explorations and responses in 
this final year design studio. The studio not only required the stu-
dents to look at precedents of international waterfronts — such 
as Venice and London by Christopher Wren and Canary Wharf, 
Dubai, Hamburg Harbor City, Rotterdam and Amsterdam, Oslo 
and Copenhagen, the expansion of Monte Carlo — but also to 
analyze the different aspects of these transformed developments, 
to formulate new interpretations about what make gathering 

ERHARD SHUETZ
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public spaces successful in the sense of refuge and economic 
change, and to finally produce bold counterproposals to local 
mediocre infrastructural planning, fenced-off facilities and other 
underused left-over wasted spaces that address connectivity and 
adjacency to water. 

The students were challenged to identify criteria that make 
places at the water’s edge desirable destinations for citizens and 
visitors alike, thereby exploring the role of public and private, dif-
ferent usages, transportation, and the character of public space. 
The overall goal of this research has been to formulate a concept 
applicable to the design of the urban context of project X and 
to assist in the selection of suitable sites. Within this framework, 
public buildings were devised as key points of attraction benefit-
ting from their privileged location while at the same time giving 
back to the citizenry. 

The areas finally chosen were the historic town of Batroun and 
various locations in Beirut, such as the Corniche, Beirut Central 
District, and the industrial zone at the mouth of the Beirut River. 
Each group of students produced a compelling video summa-
rizing these four main areas, complemented by interviews with 
local inhabitants. 

The projects resulting from this analysis are best described as 
individual responses to a collective challenge, some involving 
large-scale complex programs defining new public places — such 
as Mouaz Ghandour’s project, in which the industrial waterfront 
in the Bourj Hammoud area becomes a ferry transportation hub 
and pier with access to a local market in front of the “trans-
formed” mall currently facing the sea.

The projects for buildings meant to become icons of national 
pride and identity by Younes Saad (a new central library and 
museum of books) and Jason Hage (an opera house) might be 
considered fictional on the first glance. Underlying analysis has 

revealed and documented severe problems with the current landfill 
that has compromised the identity of the place by removing what 
once was the old town of Beirut from the sea, thereby destroying 
thousands of years of identity in exchange for an uncertain eco-
nomic gain. Reversing this plan allows for the creation of better 
public space, more and better urban waterfronts, and better desti-
nations benefitting all citizens. 

On the other end of the spectrum, smaller interventions are found 
in Sahar Sahyoun’s project that reactivates communal spaces and 
highlights “invisible” monuments within the historic context with 
a series of touristic and culturally relevant architectural interven-
tions in the scope of urban architecture.

As a conclusion, one interpretation arrived at during the discus-
sions of our studio is that architecture in a public space must be 
regarded as a reconciliatory process deeply rooted in the complex-
ity of the genius loci. Inherent conflicts and contradictions need 
to be accepted, transformed, and used as points of departure 
towards compelling ideas manifested in built form. 
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According to the historical and urban analysis of the Bourj 
Hammoud Industrial area and its morphology, an isolated indus-
trial city next to the water edge of Beirut city has now developed 
and disconnected the surrounding commercial and residential 
districts from the water-front. Bourj Hammoud is one of the most 
densely populated cities in the Middle East.

The spatial directionality of all the functions in the area is towards 
the highway (the barrier between the City and the water-front). 
This prevents public use and awareness of the shore. The indus-
trial area is socially inactive during the day except for City-Mall 
(the largest shopping mall in Beirut) that acts as a center of 
attraction for people from all around Lebanon. 

Proposing a mixed-use public program for this industrial area 
is very important in order to have a developed water-front that 
opposes the privatization of the costal line of Lebanon. Working 
on an existing public project on the site (City-Mall) enhances the 
quality of water-front development. 

The main function is a pedestrian ferry terminal. Introducing 
this type of function to the coast of Lebanon is an appropriate 
strategy for the countless dilemmas occurring on the Lebanese 
coastal line. The implementation of this approach will succeed 
in enhancing transportation for public and industrial use. The 
services vary from water-taxies (local destinations) to cruise ships 
(international destinations). 

At the same time, an extension to the existing City-Mall with an 
open local market next to the water edge that serves local people 
from the surrounding districts is the best way to re-link the city to 
the water-front. An additional residential area replacing all inac-
tive industries with a system that groups the houses together into 
settlements allows for the achievement of a diverse public space 
in-between.

Mouaz Ghandour
International Terminal and Harbor 
Plaza, Extension of City-Mall

New Urban Frontier
ERHARD SHUETZ . ASEEL HONEIN

82



83



Mouaz Ghandour New Urban Frontier
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Proposing a new Master Plan for Beirut’s waterfront emerged 
from a desire of experimentation during the Design Studio. Many 
options were available varying between enhancing, adding to or 
removing from the planned new Beirut Waterfront. 

After an analysis on the current state of Beirut’s waterfront, the 
option chosen was to experiment with removing the existing 
waterfront landfill, and replacing it with a different element.

Old Beirut was physically and visually connected to the sea, creat-
ing a vivid and live waterfront. The main concept is to re import 
the sea and re attach the city to it. The sea will become the public 
space through a series of new edge conditions.

By creating a “womb” in the middle, the city will be allowed 
to have its old qualities back. Qualities that used to express the 
importance of communal space, trade and tourism to the Beirut 
urban living. The existing “rhythm” of the freight port is con-
tinued towards Biel, an urban planning scale gesture that will 
homogenize our site with the existing coastline.

The main avenue that cuts off the city from its waterfront is now 
undermined. The vehicular circulation that was running across it, 
is funneled in a underwater tunnel in an effort to reunite the city 
with the sea.

A new pedestrian promenade is now placed where the avenue 
was, reconnecting visually & physically the city with the 
Mediterranean. This new promenade can also act as an exten-
sion to the raouche area... A question one faces is the ending of 
the most important waterfront feature of Beirut, since the freight 
port with no public access is right next to the Biel project, cutting 
off the city once again from the sea in order to solve this prob-
lem, the new promenade creates a loop that now marks the area 
of intervention, the “womb” lagoon. All the important elements 
that will re-energize Beirut’s waterfront are now placed on the 

Jason Hage
A New Master Plan For Beirut’s 
Waterfront

New Urban Frontier
ERHARD SHUETZ . ASEEL HONEIN
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periphery of the lagoon. One of them is the peninsula, the focal 
point of cultural & public programs, bringing back the cultural 
character of Beirut in the mid 1900s. A fishing marina and boat 
market will also bring back the social character of past Beirut.

A new cruise ship terminal is physically reconnecting Beirut to the 
world while extending the city paths to the peninsula through 
a bridge. This architectural complex is complemented by tourist 

hosting facilities, like a hostel. Sea taxis can also connect Beirut 
to other major cities on the Lebanese coastline. A new beach and 
public park are used as connectors to the peninsula rather than 
destinations. (One can see in the previous analysis that Beirutis 
won’t use them otherwise). Pedaloes, canoes and sailing boats, 
elements that animated the Biel area in the mid 1900s are re 
imported inside the lagoon.

87



Jason Hage New Urban Frontier
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After analyzing Beirut central district, anyone can notice how it 
has lost the interaction with the Mediterranean Sea, and how 
it has lost one of its main identities of being a diverse city. In 
response to this, I have chosen to pursue a project that would 
return the characteristics Beirut once had.

This involves, first of all, creating islands in front of the seaport 
wall instead of the Normande landfill that currently blocks old 
Beirut, refocusing attention on a wall that has witnessed Beirut 
since the Roman times until our days.

After doing so, and placing the National Library on the last island 
in a way that that would act as the U-turn marking the islands’ 
limit, we give to the Lebanese public the most valuable part of 
the waterfront project. Doing so would offer the city a much-
needed social space for interaction and diversity, one that has 
been absent from the capital for decades.

The project’s main purpose is to revive our cultural heritage and 
to sustain its development. The public library, conference center, 
theatre, and old book museum are all situated so as to maximize 
the public spaces’ view towards the Mediterranean.

The concept of the center focuses on the directionality of the 
project in relation with the sea. Creating an interaction between 
the public and the sea can be done by arranging for the flow of 
traffic to be constantly on the horizon. Doing so would reflect 
Beirut’s relationship with its coast.

Younes Saad
Lebanese National Library and 
Book Museum at Port of Beirut

New Urban Frontier
ERHARD SHUETZ . ASEEL HONEIN
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The analysis of Batroun city revealed different types of conflicts. 
One of them is the negligence of some places in the old city. 
Several residences are totally deserted and a large number of 
shops are closed. The most interesting abandoned place is the 
area of the Phoenician Castle. Unfortunately, it is completely 
isolated from both the city and the waterfront. In other words, 
the Phoenician Castle is visually disconnected from the sea and 
the other historical landmarks due to the typology of buildings 
having the same height as well as the narrowness of the streets. 
The Castle is located in the middle of Old Batroun city, which 
is both the densest place in terms of construction and the least 
active. It is therefore important to revive this historical place, in a 
way that serves the local people of Batroun and makes it a center 
of attraction to the public, reactivating the city. The Castle itself 
was supposed to be the Project X, but the lack of documentation 
and valid maps led to the choice of the adjacent area. 

In terms of strategy, the project has to deal with its surround-
ings and therefore has to sympathize with them, while at the 
same time creating a certain contrast between the old and new 
architecture. In the first stage, five main structures were pro-
duced respecting the same dimensions of the buildings compos-
ing the Castle. They were then organized in a way that disables 
the direct axis and preserves a large courtyard in the middle. Only 
one direct axis (small corridor) was suggested to connect with 
the waterfront. Then new structures were added to each of the 
five initial structures (with thinner walls). The same strategy was 
applied with respect to the hotel. Note: In the old city, blocked 
view corridors are more frequently encountered than open ones. 
Even the open corridors do not have a direct axis leading to the 
sea. Almost all the streets are curvilinear and it’s impossible to 
spot the waterfront before reaching the end of the corridor.

Now the pedestrian path will be added to in two ways. The first is 
the “free pedestrian path” through the project that connects the 

Sahar Sahyoun
Batroun Cultural Center

New Urban Frontier
ERHARD SHUETZ . ASEEL HONEIN
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Castle directly with the waterfront. The second path will allow 
people to visit the museum. The only way to visit the museum is 
through its main entrance. The main hall links all the programs of 
the museum together.
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Eight final year projects for the development of Kfarselwan. 

Exhibited at the Municipality of Kfarselwan, Hall of the clinic, July 
3 to 7, 2014.

The studio tackled the relationship between architecture and 
landscape through a case study of the village of Kfarselwan in 
the Metn el -Aala. It assumed that the development of moun-
tainous villages is not in contradiction with the preservation of 
their rural character and the quality of their environment and 
landscape. On the contrary, the preservation of these assets is 
an essential condition for a sustainable development adapted to 
the needs and conditions of the new era. Through their projects, 
students questioned the relationship between building and land-
scape, not only from the point of view of integration and com-
position but also from an in-depth reading of the landscape in its 
historical, economic and social conditions.

The research covered the territory of the district of Kfarselwan, 
spreading from the mountain of Jabal El Knaïsé to the bottom 
of the Beirut River valley. In addition to the village, this territory 
includes a wide variety of landscapes, scrubland, pinewoods, 
apple orchards, irrigation ponds, barren land and rocks, and 
abandoned terraces, the whole dominated by the skyline of the 
mountain.

The work began by highlighting the different layers of the land-
scape and identifying their related stakes, then, by an incre-
mental process, setting the architectural hypotheses and tools 
allowing the students to articulate and rethink them. Landscape 
is considered as a cultural artifact, expressing a cultural, social 
and economic situation, far from the fantasy of wilderness.

The studio approached the evolution of the agricultural land-
scape in relation to its new techniques, the urban morphology, 
the public spaces and types of housings, and the dynamics of the 

HALA YOUNES
YASMINA CHAMI
BACHAR ABDEL SAMAD

PROJECTS FOR KFARSELWAN

studio supervisors
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forest and the question of the quarries.

The compilation of this work did not produce an exhaustive 
study of the village but rather, a series of point of view con-
cerning the village and its future development. The architec-
tural project expresses through its design tools, its vocabulary 
and composition a new cultural relationship with the landscape 
of the mountain. It builds and reinforces the dialectic relation 
between landscape and culture described by the French geogra-
pher Augustin Berque; landscape is a matrix as well as an imprint 
of culture.

The projects exhibited were as follows:

Landscape and collective memory: a community space facing 
Mar Takla. (Ghiwa Makki)

Landscape as cultural imprint: traditional domestic space in new 
houses. (Yasmina Kridly)

Landscape as matrix of culture, summerhouses on the boundar-
ies of the village. (Leen Shamlati)

Landscape as a product of the economic system: a cider factory 
in Fasquin. (Tarek Orm)

Landscape and historical stratification: a meeting space for elderly 
people in a group of abandoned houses. (Mohamad Ali Itani)

Landscape and industrialization: cultural amenities for the reha-
bilitation of Yarz quarries. (Ahmad Sabbouri)

The perception of landscape: a neuropsychiatric clinic on the 
edge of the woods. (Avine Hoteit)

Esthetics and composition in landscape: artist residence and 
music performance spaces in the scrubland. (Imad Kazan).
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The population of Kfar Salouane tried to replace their traditional 
ways with new activities. All of these changes have led to a trans-
formation into new networks and types of elderly gatherings. To 
meet this challenge, a center (elder town hall) is preferable as 
an easy approachable location in which the elderly can gather to 
take advantage of several kinds of meeting space. 

Since Kfar Selouane has wide variation in its topographic levels, 
we propose to have three sites: one on the main street and two 
on the primary streets just below and above, in order to serve the 
maximum number of elders. While the elderly people represent 
the history of the village, the remaining old abandoned buildings 
represent the architectural history of the village. In this proposal 
we tried to connect them by choosing an abandoned old build-
ing and adapting and reusing it for elderly gathering spaces.

The project deals with the existent building in a sensitive way, 
keeping its old vertical structures (walls) and implementing new 
spaces inside that consist of several huge boxes. The design of 
a slow ramp circulation is inspired by the historical landscape, 
moving around the old structure to be used by elders to reach 
their target spaces. The spaces are a cafeteria, carpentry shop, 
knitting room, TV room, and classes. The project materials are the 
old stone remaining from the walls and steel sheets and glass.

Mohamad Ali Itani
A Better Life: What Elderly 
People With High Support 
Need in a Space

Projects For Kfarselwan
HALA YOUNES . YASMINA CHAMI . BACHAR ABDEL SAMAD
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Kfar Salouane is a village of Mount Lebanon that has lost its tra-
ditional aspects over time. Walking the streets of Kfar Salouane, 
the impact of urbanization on the village is highly visible through 
the traces of old buildings and the significant impact of new 
buildings. The traditional life of the people was highly influenced 
by new ways of living, causing the village it lose its old aspects. 

Moreover, the relationship between domestic life and landscape 
in Kfar Salouane shrank over the years for a variety of reasons. 
The agricultural fields have been decreasing and are no longer 
profitable, making people less interested in producing on their 
land. The urban fabric also grew horizontally and vertically, caus-
ing many changes to the relationship between domesticity and 
its surroundings. To maximise profits, people are building the 
highest possible buildings and layering new houses over the old 
without any control. 

The fading relationship with the past can be revived in a contem-
porary form of architecture through analysing different typolo-
gies of domestic dwellings built at different times and noting the 
criteria for forming houses in the village of Kfar Salouane in the 
future years. A contemporary house in the village should preserve 
the traditional relationships between domestic life and landscape 
while taking into consideration all the new needs of modern life. 

To achieve this, several questions were to be answered and 
solved. How did the growth of urban fabric destroy the typical 
relationship between dwellings and landscape in the village? 
How can we rethink this relationship in a contemporary setting? 
And what types of dwellings should the village build in the future 
years?

Yasmina Kridly
A Contemporary Relationship: 
Domesticity, Landscape and Kfar 
Salouane. Landscape As Cultural 
Imprint: Traditional Domestic 
Space in New Houses

Projects For Kfarselwan
HALA YOUNES . YASMINA CHAMI . BACHAR ABDEL SAMAD
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Yasmina Kridly 

Projects For Kfarselwan
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Walking around the village of Kfar Salouane, I was intrigued by 
the decades-old ruins and wanted to engage in further learning 
and discovering how the memory of a village can be preserved 
using the ruins of the built environment. My study focuses on 
how ruins can be re-used to unleash their spatial qualities, in 
other words, how their attractions can be preserved in a new 
architecture. The analysis of Kfar Salouane’s ruins leads to the 
idea that space can shape a memory by recalling the qualities of 
the built memory.

Space can shape a memory. The memory of architecture or archi-
tecture of memory can be translated in a space where individu-
als have memories of a certain experience. Memory is important 
to the way in which users finds meaning in the buildings and 
space they interact with. In order for an architect to create mean-
ing that recalls memory, the created space should be an intersec-
tion of practice with organized past experiences, present actions 
and future desires. While memory affords a connection to the 
world, every experience becomes a step in building the memory 
of architecture. This can form the identity of both the individual 
and social groups. To find meaning in the built environment, a 
correspondence should happen between the individuals’ memory 
and the building’s aspect.

The building would be memorable because of its relationship to 
time and history. The inherited buildings hold marks users made 
over the time they spent in it. The project would translate the 
individual’s traces into a cultural memory of the moment. This 
translation will be written in a space through the elements that 
compose it.

Ghinwa Makki
Project: The Village Square 
(Community Center)

Projects For Kfarselwan
HALA YOUNES . YASMINA CHAMI . BACHAR ABDEL SAMAD
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The project investigates the relation between “landscape” and 
“man.” Is “landscape” a trip on a weekend? Is it a view? Is it 
only greenery? Is it the dream of vastness and serenity? Is land-
scape habitable? Auguste Berque speaks of a reciprocal rela-
tionship between landscape and man, a relationship of imprint 
and matrix, imprint being the impact of man on landscape, and 
matrix being the impact of landscape on man. In that case, archi-
tecture is the definition of this relationship, since architecture is 
the work of man and shapes the landscape.

Landscape and man are constantly changing through time and 
place. In Lebanon specifically, landscape and man differ in cities 
and villages, and the question appears again: How does a typical 
man in Lebanon, who typically lives in the city, relate to land-
scape? The answer can be found in the form of temporary hous-
ing, or a resort in the village of Kfar Salouane, in a site away from 
the urbanization of the village, in the middle of nature, in a valley 
with open view to the sea. 

The site is terraced with the houses embedded in the terraces, 
whereby the architecture — that is, the definition of that rela-
tionship between man and landscape — is a hidden architecture, 
leaving the definition up to the use and mode of life of the user. 
The approach is down the road overlooking a great valley and 
leading to a great plaza, after which various cracks in the land-
scape take the users to their houses. The plaza is pebbled and 
the cracks are concrete paths; the house is thus the only way that 
the user can actually have physical contact with the landscape.

A sort of neighborhood emerges, where every house defines the 
limit of the house above it, and where every house is at the same 
time independent and limitless. The walls of the terraces become a 
window for every house framing a view, or the “landscape,” serv-
ing as a reminder of the relationship in question.

Leen Shamlati
Of Landscape and Men

Projects For Kfarselwan
HALA YOUNES . YASMINA CHAMI . BACHAR ABDEL SAMAD
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